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TOHANNES MIERSCH, JOSEPH PIZZARELLO, Ez ARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
VIOLIN-VIRTUOSO 1) CONDUCTOR VOCAL INSTRUCTION. PIANIST. ART OF SINGING. 
i30 North Meridian St, Indiana 851-852 Carnegie Hall, New Work. Cane eeetees, re 172 West 7th St, New Yer 
aciaie ‘ a SRE: A. J. GOOD y I 
Mx. FRANCIS STUART, Mr. CHARLES LEE TRACY, \ J, GOODRICH, | mony.” “Thtery ot | PE NEW YORK INSTITUTS 
Sincinc, Puri or LampPesti THE sein Interpretation,” “Complete Musical Anal ~ FOR VIOLIN PLAYING, PI- 
TeacmeR OF SING Ete PIANOFORTE INSTRUCTION. “Synthetic Counterpoint,” “New Method of ANO AND VOCAL CULTURE, 


California.) 
of my method of sing 
great artists. — 


(Ten years it 
“Being in full possession 
img, he has the ability to form 
Francesco LaMPrerti 
Studios 1103-4 Carnegie Hall, 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
Church, Concert and School Positions Secured 

M 


RS. BABCOCK, 
Haut, New York. 


New York 


CARNEGIE 
Telephone: 2634 Columbus 
Miss MARY FIDELIA BURT, 

o { Original Methods in Sight Singing, 
est "Fralaing, Musical Stenography. All materials 
copyrighted No authorized teachers in Greater 
New York -_ 


New School, 202 Carnegie 


York 
48 Lefferts Place 


Brooklyn, 
SAVAGE, 
VOICE CULTURE 


803 Carnegie Hall, 
New York. 


KNITEL-TREUMANN, 


BARITONE 


PAUI 


MAX 


Voice Culture—Art of tr 
studio, Carnegie Hall " 
Mail address: Fifth Ave., New Rochelle, N. Y. 
, - 
DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
S10 Carnegie Hall, New York City 
WALTER HE NRY HALL, 
Organist and Choirma of the Cathedral y 
I ine a d ‘ St. James ‘ 
eaten: t tie “Divi The B ykiyn Oratorio Seciety. 
; 43° West 116th Street, New York City 
ADOLF GLOSE, 
Concert Piamist, Piano Instruction Coach for 


singers 


fessional and advanced 
me - ‘4 astieton, 


Residence- Studio The 
Broadway 
E. PRESSON MILLER, 
TEACHER OF SINGING 
1013 Carnegie Hall 


13se@ ‘ olumbus 


14ad St, and 


Telephone, 


ELIZABETH Kk. 


SOPRANO 


TERSON, 


Studio 14 West Eighty fourth Street 





Phone sBas-]} River 
MAURICE NITKE 
VIOLINIS1 INSTRUCTION 
Residence and studi W 3th St 
Downtown st , Clinton Hall 
EUGENIE PAPPENHEIM, 
rHE CELEBRATI PRIMA DONNA 
Voice Culture u \ it t es 
The Evelyr W. 78 t.. New York City 
lelephone Kk 
LILI MACHIN, 
VOCAI INSTRUCTION 
Certificated | il of Vannuccini 
1204 Carnegie Hal New York City 
FLORENCE E. GAI 
SOLO PIANIS! 
Recitals and Concerts 
Instruction, Leschetizky Method 
1 W rt 
FREDERICK E. BRISTOL, 
TEACHER O} INGING 
R,an Building, Room 1 
‘Ne , West aad St, New York 
LrEONOR MARIA EVANS 
Graduate Royal Academy, atte 
VOCAL INSTRUCTION 
sg Weet goth St Telephone a4: Bryant 
ENRICO DUZENSI, 
O} RA N¢ , 
Teac old Ita I her aula 
Woehaine. rf tan Opera; Riginold Rob 
erts, tenor N Cry well-k ‘ teacher, 
Washington, ! ( G tivated by con 
tract ‘4 Kast 8 t New Y 
Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 
864 Carnegie Hall 


Caia Aarup Greene, Pianist 


ADELE MARGULIES TRIO 

Adele Margulies, pianiste; Leopold Lichtenberg, 
viclinist; Leo Schulz, ‘cellist. For terms and dates 
address Mise Margulies, 58 West soth St., New 
York 
STEINBRUCH MusIcAL INSTITUTE, 


Vetice Culture, Piano, Ensemble Playing, 


Harmony and Composition 
Director: Hugo Steinbruch, 


eué Eighth Avenue. Brooklyn, N. Y 


HALLETT GILBERTE, 
TENOR—COMPOSER. 


ef “Spanish Serenade.” “Youth,” 
ef You,” “Mother's Cradle Song.” 
otel Fianders, 133 W. 47th St. 

Phon 


@ gos: Bryant. 


Violin, 





Certificated Teacher of the Lescmgetizxy Metmoo. 


Studio: Carnegie Hall New York City 
ALOIS TRNKA, 
CONNERT _ VIOLINIST AND 


INSTRUCTOR 
THE SEVCIK METHOD. 
Graduate vr Prague Conservatory under Prof. O. 
Sevcik 
514 Lenox Ave., N. _Y. 


te HARRY WHEELER, 


VOICE PLACEMENT, ART OF SINGING. 


Strictly Italian Method. 
2 West 16th Street, New York 


GRAND CONSERVATORY OF MusICc, 

f j rofessional 
Degrees grante Thoroug ise for beginner 
Dr. E, Eberhard, P W. o3d St, Ne 
Y ork "PI ; K r Thirty-fitt ear.) 
GUSTAV L. BECKER, 

CONCERT PIANIST AND COMPOSER 
Studios West 42d St. and Steinway Iiall, 
New York. 

JANET 1 ULLO Ix WILLIAMS, 

FEACHER OF SINGING 

122 Carnegie Ha Wednesdays and Saturday 
Residence Stu The | son,” soo W 
s2ist St., New York City 

Signor FILOTEO GRECO, 

Tue Art oF SINGING 
Studio: 62 East Thirty-fourth Street, New York 


relephone 3747 Madison Square. 


PERRY AVERILL—Baritoneg, 
OPERA—ORATORIO—CON( ot 
anno VOCAL INSTRUCTION. 


220 Central Park South, New York. 


Mr. anp Mrs. LOUIS SAJOUS, 


Teachers of Singing Specialty, Voice Placing, 
Opera, Oratorio, Concert, etc., in Italian, French, 
German, English Studios: 67: Lexington Ave., 
New York; 224 Orange St., New Haven, Cona 
ae 3 HRISTOPHE! g _MARKS, 
UOrgat ist at h i ch of the Heavenly 

‘Rest. 

rit ARI O} SINGING IN ALI ITS 

BRANCHES COACHING A SPECIALTY 

Residence st « 133 Last 47th St 

el., 1055 38th St 

Mr. SAMUEL BOWDEN MOYLE, 

Voice Culture, Style and Artistic Singing, Per 
fect Tone, Pertect Diction in English, German, 
French and Italian Residence- Studio, 

No. 43 East aist St.. New York City 


ADELE LAEIS BALDWIN, 
CONTRALTO, 

Concerts, Recitals, Musicales. 
Carnegie Hall 


Telephone 5757 Columbus. 


MORITZ E. SCHWARZ, 


Ass't Organist Trinity Church, New York. Re 


citals and Instruction Address Trinity Church, 
New York, or Hasbrouck Institute, Jersey City, 
N. J 

HARD ARNOLD, 


Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, 


SOPHIE FERNOW, 


New York 


CONCERT PLANIST, CHAMBER MUSIC, 
INSTRUCTION 
(Ref. Von. Balow, Klindworth, Scharwenka). Song 
interpretation 
Stud 2190 W. Soth St "Phone, 2704 River 
EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio. 
35 West Eleventh St.. New York 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: 707-708 Carnegie Hall. 


Mauer. MARIE CROSS-NEWHAUS 
DIRECTOR VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 

St. Mare Bidg., 434 Fifth Ave., New York City 


WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Norma! 
course 6 school music. Vocal Instruction— 
Choral Direction 
Address: Metropolitan Opera School, 


Miss EMMA THURSBY, 


SOPRANO. 


Will receive a limited number of pupils. 
Residence, 34 Gramercy, Pet, 2 
3187 Gramercy New York City. 


1425 Bway 


"Phone: 


BRUNO HUHN, 
g8 West srth Street, New York. 


TEACHER OF STYLE, DICTION AND 
ERTOIRE FOR VOCALISTS. 


JOHN WALTER HALL, 
VOCAL INSTRUCTION. 
843-844 Carnegie Hall 


REP- 


New York. 








orizing,” etc 
Persona! or Correspondence Lessons: 
Residence Studio: 80 St. Nicholas Ave., 
York. 


CAPPIANI METHOD, 
VOIC E CULTURE 
Anna M. Schirmer, Auth paid Exponent. 
Soprar Concert recitals, ete 
Nc iaday. and Thursday 
lle, 'N. Tuesdays and 


New 


Fridays 
SCHOOL OF VOCAL INSTRUCTION, 
Under most exclusive, social and artistic patron- 
age for the finish and introduction of young 
ladies. Specialists also in piano, languages, litera- 
ture, art study. Resident or day pupils. Address 
Miss Alice Breen, soprano; home studio, 315 West 
1ngth St., N. Y. City. ‘Phone, 6760 Morning. 


CARL ROEDER, 
PIANIST—INSTRUCTION. 

607 Carnegie Hall. 

423 E. t40th St. 


MARK ANDREWS, 
CONCERT ORGANIST. 


21 E. «7th St., New York, of 
32 So. Willow St., Montclair, N. J. 


DELIA MICUCCI VALERI, 


Italiat Vocal Specialist and Grand Opera re 


Studi 


Residence Studio 


toire instructress, recommended by Sig. BONCI, 
Hammerstein's celebrated tenor. 345 ¥. sma St. 
MARY HISSEM DE MOSS_ 
SOPRANO. 
106 W. goth Street. 
"Phone 3552 River 
Loudon Chariton, Manager, 
Carnegie Hall, New York. 
EPSTEIN TRIO, 
Address Herman Epstein, Pianist, 
Carnegie Hall, N. Y. City. 
FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894. 
he Mosher-Burbank Lecture Recitals. 


Address: too East Seventy-third street, New York. 


HENRY SCHRADIECK’S 
V:OLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio 
$35 Washington 


LE CLARKSON 


SOPRANO 


Ave., Brooklyn, N. Y. 


TOTTEN, 


SOLOIST 


\BI 


Accepts 
tion; sir 


W alde 


AMY GRANT, 
MUSICAL 


Sundays at 
78 W. ssth St 


ARL FIQUE, Pi 
K. ATHERINE Nt )ACK-FIQUE, 


engagement 4 and vocal instruc- 
gers coached, Puy certs held at the 
{-Astoria Studio 325 Central Park West. 


READINGS 


Thursdays at 8.30 
Telephone 714 Plaza. 


3.30 


ano 


‘ramatic Soprano 
FIQUE pre SICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 
ROSS W. DAVID, 
TENOR, 
Jean de Reszke Method. 
126 West 7yoth St "Phone, 135 Columbus. 


ROBERT CRAIG CAMPBELL, 
TENOR. 

“Little Church Around the Corner.” 

122 West Forty-ninth Street. 

"hone, 3101 Bryant. 


E. DUFFT, 
New York City. 


Soloist 
The Bristol, 


CARL 
Studio: 
F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOM PANIST 


Residence-Studio: 954 Eighth Ave., corner 56th 
St., New York. ‘Phone 3555 Columbus. 


J. W. PARSON PRICE, 


Dr. 


1 East geth St., 


“VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St.. New Yor 
“I can confidently state that Mr. Parson Price’s 


male and female, 
entitle him to a high 


knowledge of the voice, both 
and his style of singin 
rank among teachers.”"— Seaness Garcta. 
MISS GENEVIEVE BISBEE, 
MUSIC STUDIOS—PIANO. 
Advanced work, Leschetizky method. Primary 
work, Dunning Improved System of Music Study 
for Beginners Competent assistants, 

Studios: 346 West rrst St "Phone, 1753 Columbus, 
CLAUDE MAITLAND GRIFFITH, 
PIANO AND HARMONY INSTRUCTION, 
Monday and Thursda amactapny, Pouch Gallery, 
133) Carnegie aa New York. 


IRWIN EVELETH HASSELL, _ 
CONCERT PIANIST AND TEACHER 
OF PIANO. 





3405 Broadway, New York. 
117 Remsen St., Brooklyn, N. ¥. 


JOHN WwW. NICHOLS, 
TENOR AND TEACHER. 
Pupil of de Reszke. Concerts, Oratorios, Recitals. 
Special Summer Course. 
1 E. goth St.. Tues and Fri. Phone s6s0 98th St. 





230 East 6ad mane 
Complete musical education on hea 


from the beginning to the eat gn 
F.& H ARR, Directors. 





WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St, New Yorum 


Mr. anD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 6ad St., New York 


DANIEL VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teach ing, will accept engagements 
and a limited number of pupdls. 











Address: 488 St. Nicholas Ave., New York. 
Mondays and Thu rsdays, 10 So. 18th St., Phila 
Witsour BACHE, 

BARITONE 
Concert Oratori 
Address 3:8 W. srth St., New York. 
ISIDORE LUCKSTONE 
THE ART OF SINGING. 
153 West Seventy-sixth St., 
Telephone: 7093 River. 


New York 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
ai2 West sgth Street, New York. 
JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


Orchestral and ‘Cello Department, Paul Mergama 
914 Carnegie Hall, New York. — aa ek 
Dr. EDOUARD BLITZ, 
SIGHT SINGING. 
Carnegie Hall. 
Monday al Thursday, 1 to 10 p. m 
Res. "Phone: 1310 Audubea 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, ‘SINGING, MUSIC, 
HISTORICAL LECTURE RECITALS. 


Residence-Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic 2294. 


BERTA GROSSE- THOMASON 

SCHOOL FOR PIANQ. 
359 Degraw St., Brooklyn. 
ee 330 Fulton St., Brooklyn. 
Studios: ( Steinway Hall, Room 16, New York. 
. , } 98 Maple Ave., Morristown, we De 
Tel. Call: 42e7 J Main. 


WESLEY WEYMAN 
PIANIST. 
1908-9 in 
E. B. KINNEY, Jr., 
VOCAL SCIENTIST. 
as W. gad St. New York Clay. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
s04 Carnegie Hall, 


PHILIP JAMES, 

ORGAN RECITALS—INSTRUCTION. 
Concert Organist. Assistant Organist St. Mary 
the Virgin, New York. 

58 Irving Place, New York Ciay. 


THE 





Season _Europe. 


New York. 


ARTISTIC AND CORRECT 
INSTRUCTION 


JIOLIN 
SIEGMUND GROSSKOPF. 
Franke 


Dipiomee Raff Conservatory, 
fort-on-Main, Germany. 
1204 Carnegie Hall. 


SAMUEL A. ‘BALDWIN, 
Head Dep't of Music, College City of New York, 
CONCERT ORGANIST. 
Address: 611 W. :37th Street, New York. 


Graduated 


Telephone, 1600 Audubon. 
ANNA E. ZIEGLER, 
VOCAL TEACHER. 
169 West agth Street, Net Yorn Tuaem 
Teens, 1gne Cotanten 
MILTON ‘,ELLA BEARDSLEY, 
PIANIST. 


3 Carnegie Hall, 


New York. 


A. BUZZI- PECCIA, 
ITALIAN VOCAL SPECIALIST, 


recommen ded 
anus. Sebi BRICH, DE RESZEE 








CLARA BERNETTA, 
. SCIENTIFIC VOCAL INSTRUCTION. 
our a =r i Saag. 
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JESSIE DAVIS 
VIRGIL CORDON PIANO SCHOOL |™r.S-CAMILLO ENGEL | Mme. 'FRANKLIN-SALISBURY P : 
Recommended y me reg a 4 ~ Burg PIANIST. 
15 staller, Munich and New Yor sidore Braggvwtte, AL I . 
4 thei Street, epetinnag : ao Gams Dank Deen A. a ee Concerts—Recitals—Lessons. 
ALI * Jean de Reské, Paris iy . dence- Oo: ? 
BEGINS Sth ae tag 1 booklet, “The Method I Teach.” Opposite Symphony Hall Residence-studi 289 Newbury St., Boston. 
sinnasesemasines application Studio, 6 West Sad Street. 





DUNNING SYSTEM 


of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowle me by all who know of it. 

Booklets, descriptive of the een and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion MRS. CARRIE L. DUNNING 

225 Highland Avenue Buftalo, N. Y. N.Y. 


PROVAN! 


SOPRANO 
ST. PAUL'S TRINITY PARISH 


Personal Address 
430 Celumbus Avenue 


ARTHUR 





‘Phone, 3587 River 


BLANGLEY 


ORGAN CONCERTS 


EYROPEAN AND AMERICAN 
REPUTATION 


“‘WORDHEIMERS”’ 





TORONTO 
CORK- 


erie MEYSENHEYM 


COURT SINGER, ROYAL THEATRES 
Munich and Amsterdam, Operat'c 
and Oramatic Training in Italien, 
French, German and English. 
Late of the CONRIED METROPOLITAN 
OPERA SCHOOL 


228 West End Avenue, New York 





 . 
H 
x 
R 
L 
E 
s 





KITCHEL 


Voice trial daily from 2 to 3 p. m. 


BESSIE MORGAN 


Pianist—Instruction. Mason Method. 

This is to certify that Miss Bessie Morgan has 
unusual musical talent and ability and tact as a 
teacher, and it gives me great — to recom- 
mend her. 


STUDIO: 50 Jeffersen Avenue h/, 
Jersey City Heights, H. J. 


| Lam b2aan. 
Nine. Hildegard Hoffmann 
Oratorio and joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 


See Hse a 


Soloist with New York Philhsrmonic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 
Address; 144 E, 150tb Street New York City 


‘ 


Mue, OHRSTROM-RENARD 


Teacher of Yoice in All its Branches 


444 Central Park West 
New York, N. Y. 


mace KEYES 


CONTRALTO 


Concert, Oratorio and Recitals 
MANAGEMENT: 
HENRY WOLFSOHMN, 131 B. 17th St., New York 
TENOR 
Sele Managemen! 
HAENSEL and JONES 
1 EAST 424 STREET, NEW YORE 








VON DOENHOFF 


VOICE— H ELEN 
PIAN O—ALBERT 
1186 Madison Avenue 

"Phone: 1332-78th St. 





THe LANKOW STUDIO '! 


25 
MRS. 


WEST 97th STREET, 


NEW YORK CITY 


JANE GORDON 


successor to MADAM ANNA LANKOW 
Specially prepared by her, and seven years a teacher with her in ber studios 





M.ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Bertin 


RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 


tenor; Vincent F. Sullivan, tenor; Leah 
apcene; Daniel M. Croucher, tenor; 
ntralto. 


Salle, 


arene WEST _79th ST., NEW YORK, 


Miss Caplin, 


Teacher of Oriska Worden, a Mrs 
Clarence Hale, soprano; Mrs . B. Huit; 
George B. Barker, tenor; Miss Balle A. Fisch 
soprano; Miss Grace Ryan, soprano; Mr 
James Travers, baritone; Dr Egan, tenor; 
Miss Kate T:avers, soprano; Mr. Enrico Oro 
mont, baritone; Albert Wahle, tenor; Miss 
Mamie ( hadbourne; Miss Josephine Lumb, 80 
prano; Miss Emily Douglass; Fairfax Garner, 
tenor; Mrs. Leon Wayave, contralto; Robert 
Ford, tenor; John McFarlane, tenor; Charles 
Connor, tenor, Louisa Campeau, soprano; La 
Abelese, contralto; rs. A fengier, soprano; Miss 
mezzo sopr ano; Harry Hough, tenor; Miss 


"Phone, 6656 River. 





CHRISTINE MILLER 


CONTRALTO 


nals ACADEMY 
PITTS PA. 











VIGTOR HARRIS "== 


TEACHER OF SINGING IN ALL ITS BRANCHES 





Skovéaard 


Danish Violinist 
American Toar 
Now Booking 
55 Auditorium Bidg., Chicago 








FLORENC 


= TURNER-MALEY 


SOPRANO 
ADDRESS 
Gor West 136th St.. New York 
Phone, 2920 Audubon 








WHITNEY MOCKRIDGE 


VOICE, REFINED DICTION, CORRECT 
TRADITIONS, ORATORIO and OPERA 


COACHING OF SINGERS tag. 3 TEACHERS 


» 1123 Columbus 


mg. 27 West 67th Street, New York 





MELVA CLEMAIR 


SOPRANO 


CONCERT, ORATORIO 
and ® s 


ECITAL 








Address, care of STEINWAY & SONS, 109 E. 14th St... New York 





FOR ene 


AN 


OTHERS 


VIRGIL 


Fall Term 
Begins 
Sept. 17 


Special 
Catalogue 


Piano School and Conservatory 


MRS. A. M. VIRGIL, Director 


19 West 16th Street, NEW YORK 





Mrs. HALL McALLISTER 


Teacher otf Singing 
|MUSICAL MANAGEMENT 
Trinity Court, BOSTON | 407 Pterce Bullding Boston 


Louise Lathrop Mellows 


TEACHER OF PIANOFORTE 
PUPILS’ RECITALS 
MME 


BERTHA CUSHING CHILD | catun: GARDNER CLARKE BARTLETT 


yO ERALTO \ ‘ 
ecel Instruction TONALITY 
The ee Studios 


sistant 


WINBURN 8. ADAMS 
Boston, Mass. | ty) 6 8. 3157 


“., MOTLEY 
eownd BROMBERG 


RUSSIAN SONG RECITALS ‘Crsresee ™ Erslsnaters Romares 
Telephone, 1030 f Riverside 


PHILIPS 222 = 
we CRAN 

uu PRAY 22°": 
HARRIET FOSTER = 


Cone Hall New York 
CONTRALTO 


Répétiteur 
CORA E. BAILEY 
Plerce Bullding, Beston 


BASSO 
Soloist St. Patrick's Cathedral 
CONCERT. ORATORIO, OPERA 
122 a Leonk Sweet, ee te b City 








BASSO-CANTANTE 
Oratorio, Concerts 
7098 Carnegie Hatli 
and 138 Vest Oist Street 





SOPRANO 
ADDRESS 


2314 Broadway New York 








yChayp/ CHD | race 


hone, 1850 Columbus 


SOPRANO 


216 West 1024 Street 
NEW YORK 
Phone, 8968 River 


SOPRANO 


124 WwW, 






































151 VW. 105th Street , 4182 River 
TENOR 
7 Weat 024 Street 
NEW YORK 
Telephone 1424 River 
. TENOR 
E Masagement ef HENRY WOLPSONN 
D 131 Bast 17th Street 
(<4 CONTRALTO 
= WALTER R. ANDERSON 
oOo Manager 
oo] 6 W. 38th St. PF >: 949 BR 
SOPRANO > 


PLOR- 


Uoder Exclusive Management of HAENSEL & JONES, ! East 42¢ 81 


St, FP 
FREDERICK a 
Address HENRY WOLFSON 
181 Fast (Tth St., NEW YORE 
® Persona! A i 


few Tort 


ENCE Personal Addresses: 122 W. isi4th St., Phone s414 
New York City, and 888 North gad 
Phone 1379 D, Preston, Preston, Philadelphia 











Address, New Haven, Conn 
PIANIST 
ME ADDRESS 
8 56424 Washington Avenue 
CHICAGO 





MET. OPERA HOUSE BLDG. 
{425 Broadway, N. Y. 
DICTION IN ENGLISH, ITALIAN 

FRENCH AND GERMAN 

o— BASSO ——co 


MANAGEMENT 


HAENSEL & JONES 


GEORGE SWEE 


ART OF SINGING—Frownpation To Finisa 


SPECIAL OPERATIC TRAINING Iaciudiag Action) 


FRED’C MARTI 


PERSONAL ADORESS 








S15 West 124th Street Telephone, 4858 Morning 1 Bast 424 Street, New York 
DRAMATIC SOPRANO 

RECITAL, CONCERT 
Address: Care of THE MUSICAL COURIER 


Naw YORK OrTy 


TEN OF, 
WOLFSOHN BUREAU, 131 East 17th St 


Persone! Address: 160 West 106th Street 


‘ 
5.CARRE 
E 
oO. "Phone: 10053 River, 


NDIANSPOLIS CONSERVATORY % MUSIC 













Music The Speech Arts Modern Language 
Oo oe. Edgar M. Cawley VIOLIN—Herr Johannes Miersch 
— +, Emihane > Renauc Mrs. Edgar M. Cawley 


Man Enos Vv Scorpe 


SINGING —Mr. Louis F . Hadenger 
Miss Marion Scorgie 


5 SPEECH ARTS 
+4 Mr, Charles Williams, A. B 
| he largest end most 

Idea! Readence Departre 


Indianap 


teachers of the hest stancing 
in the on kile Went 
1, 430 N. Mer das 


la addition to the above, are twent 
plete school of Mumc and Dramatic Art t 
Young Ladies. EDGAR M. CAWLEY, 
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ESTABLISHED 1823 


Te 


Ca 
CA®, ORS 








OG Ghitkering yy 


= PIANOS 


Particular 
attention is 
called to the 


QUARTER GRAND 


Made Solely by 
CHICKERING & SONS 


791 Tremont St., Boston 











If you want to make prog- 
ress in musical study, 
you must have a good 
piano. 


Try the Conover. 


Send for Catalog 


The (able (ompony | 


Manufacturers 






































TERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND-— 1907 


scale drawing allows 





EMERSON PIANO CO., mr, 


J THVOoR 

oO Boloist St. Patrick’s Cathedral 

H Cencert, Oratorio, Recitals 
31 ~ “ Rg OADW A y 








~N Moraingeid 

EB From First Rudiments of Tone Placing 

r. te Highest Artistic Finish 
862-863 Carnegie Hall, New York 


FINE OLD VIOLINS vioLas 


CELLOS & BASSES AT EXCEPTIONAL LOW PRICES 
RARE OLD BOWS FINE LEATHER CASES 


OUR CELEBRATED TESTED VIOLIN Es Per Post 15 for $1.00 


FINE TESTED CELLO As 4 for $1.00 
FINE TESTED CELLO Ds 3 for $1.00 
Send for String Price List 


220 East 86th Street 
Tel. 4567-7 9th. 
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ESTABLISHED 1867 
Directress 









|| fostrncts, trains and educates after the best methods of Fore- 
| most European Conservatories. The faculty numbers some of 
the Leading Musicians and Artists of today, 
Elocution MUSIC Langu 


es 
| Location ideal with reapect to beme comfort and luxurious 


surroundings. The finest and most completely equipped build- 
ings d wetes to music in America. Day and voseers students 
may enter at any time. Iiustrated Catalogue FR 


Miss CLARA DAUR 
CINCINNATI, OHIO 





Highland Ave., Oak St. and Burnet Ave., 


KRANICH & BACH 


propuce [> IAN OS 


OF THE HIGHEST MUSICAL TYPE 


























FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 











Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wittiam H. SHERwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands - 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO’CO. Cincinnati, oO. 


EVERETT PIANOS 


MME. CECILE CHAMINADE 


WI Throughout Her American Tour 1908-09 use only 


EVERETT PIANOS 


EVERETT PIANO CO. Boston 
THE JOHN CHURCH Co. 


NEW YORE CINCINNATI CHICAGO 


THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 


—— PLAYER PIANOS——— 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 


MARY LANSING -:.=:... 


Pupil of Jean de Reszxke 
ORATORIO, RECITALS, CONCERTS 


ADOCR ESS: 
128 WEST tith STREET 
Tel., 681 Chelece 
The American History and Encyclopedia of Music 
Special Contributors: 
Ww. cuagwice FREDERICK STARR FRABE DAMROSC! 




































IN TEN VOLUMES. At work on It for three years 


Editer te Chiet, W. L. HUBBARD. Associate Editors : ARTHUR <i. omen FREDERICK STOCK «© EMAL LIEBLING 
FOOTE, GEO. ©. ANDREWS, EDWARD DICKINSON ©. 1). RERDERSOR 


WRITE FOR COMPLETE INFORMATION TO 


IRVING SQUIRE, PUBLISHER, Boston Toledo Chicage 
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ization springs into existence. One of importance gave its and TI 





nitial concert on Tuesd evening—the Marteau-Becker nounced, but an acci t s thumb nted taking 













Quartet. In Louis van Laar, second violi and Hugo part at the last 1 LS g opened the program with 
Birkigt, viola, these two well kn artists have partners a fine rendition of Tartini Devil's Tri f wed 

who are not their equals, to be sur ut w are men by excellent perfor mdricek’s “Barcar and 
of very respectable att i i mu ship. Hubay’s “2 ) M W in aria from 
















The program of this first concert consisted of quartets by “Joseph in Egypt My Dr He sang 
Mozart, Bectl Schuma ind I am informed admirably and reveal n t latter | specially, a 
that these works recei 1 exe nt renditions at t hands gréat deal of passior Ganz's ct ; were a melod 
of the four artists. Mart md Becker as x] ced nd “Policl R nat ff and Liszt’s px 

ensemble performer m t utter 1 althoug! Lise All three t \ vocif \ yplaude and 
the other two members of t Quartet are said t always « red A ft concert t was ! sutiful 
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experien oil “deetiiin Whine 3 e to do excellent en a 
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Sergei Taneiew came ver from Moscow t issist the | 























































































; on Tuesday, esp w virtuoso perf ‘ f i 8 ’ 
members of t Bohemian Strine Ouartet in introducing Ng : 
—s . : — . OGUCINE five artist-etudes f sli rT I ‘ vt Gard Maur R l e D thoug t 
me of his chamber mus works at Bechstein Hall on bas : : , ot a6 
- : tai ibou! these studies ar wa ich ter t ! ! rk “ | y lart id f se t 
Wednesday evening. His piano trio in D major, op. 22 \ , | | | ! | 
ing them performed { They are among t ! t Ger t leet rooted ir ussica 
1is string quartet in B flat maior ‘ nd hie ¢ 
$ string qua B fla jor, op. 19, and his piano gin works of tl rm ep se ye y ; 
quartet in E major, op. 2 wer performed Taneiew is valuable contribution ¢ . ee ee - ‘ | ‘ 
of the most marked p t mong contemporaneous . f +} ‘ t t 
> espe I ) t 
Russian composers. He is also a piani importance, , , , 
; . markably well, unrav i \ : 
which he proved in the two works in h he ryed , . , 
. oa eee Hie Fe Ae a : ra 
the piano parts A pupil of N s Rubinstein $ in 
I i j “ ‘ 
strumental equipment is remarkably efficient. He overdid 
in the way of tone production at tim quite drownings 
[ juite « an ns 
ut his partvers with his strong bust, temperamental I 
. | \? " : > 
playing. His is the real ian temperament and it often , 
. \ 
: Pas ove " 
expresses itself in a wil uln t bar ric manner. but f 
this very reason his playing was doubly interesting. In 
the school of compositi l'aneiew t at the feet of ; 
; ) 
['schaikowsky for several years, yet very little Tschaikow ' 
, ' : ‘ “ 
sky influence is to b en in vor it least. in these 
A 
three chamber mu creation Taneiew has naught of 
his master’s strong Ru in lor; | writes rather cos ' 
* mopolitan music What first impresses one on hearit 
these ensemble works is t < us contrat tal sk 
of tl compose | "¥ wu estionab Russia's 
est contrapuntalist. He delights in mplication 1 
he interweaves and terming] his ideas in a w that ; 
. 
would spell disaster to most writers; but thus shackled 
; Taneiew moves about with tl greatest freedom rl 1 
andante of the trio is a beautiful, expressi movement ry re 
The greatest work of the program was the strit tor 
et 
This is one of the greatest contributions to chamber mus ' 
literature since Brahms. The adagio serioso is a mov 
ment full of sublimity and the giga is a perfect gem. | 4 : , : 
this Taneiew's thought ire delightfully and easily tT : 
pressed wit creater ss and with a greater 
tinuity tl Ss vet | t vith |} nm tl : 
’ 
ther movements \ } B ur brilliant rm 
ct rf tl tet t t vas | ed an ¢ itr 
The piano quartet, t ‘ ; highly entertaining 
work, a work in which tl npose lividuality and f 
enormous skill ar ‘ tier! ed On . ld have tl ght 
Ee a hed would have ment a ‘sola 
f ( 
uit hou ¢ " the } was B teir Hall a a ee ERE ue j 
le But this was not the case: : 
+} +} ’ ‘ ; ’ ¢ \ -. ; tt pD f ti § c t c ¢ WwW mp 
S eee with the é s | I [ 
ite 1 re only, and was made up , o4 ' ‘ ' 
; pe , would dare to ris! the five stud fror ’ if . : nor st uM sail ) 
id Berlin musicians The general + , é ~ oo ‘ a ‘ a 8 ill 
j le; Th saet _ in public, | ween. Spicring was enthusiast Pt wss sat 
y novelties. The artistic success : z - : } { t 
His other numbers were Reger’s new suit \ mit 





nue tun * a ly) minds j nat for . A ewhat ma Li to j t | 


Ysaye seems to grow from year to year. He grows giano in ti 7 jon tum 2 artitean’ tt rti ! 


i 


younger in appearance and greater in his art. He has wae made uw aton f cuaieinanin moos 


; > 


never been in better form m Berlin than he was on Mon rs. Zilcher’s double = ore wae olave ot ane 


day evening, when he played before an audience that com- years ago by 1! Pet , Se with orchests ines Hot V : ep t 

pletely filled the large hall of the Philharmonie. The house  reyeal much individual't t it is a work worthy of ar t 

was sold out and many people were turned away at the oe¢casional hearing. T rst movement contains a good t the 
1! . } ‘ + ‘ 


box office. He was not equally good in all of his numbers deal of interest and the = fords the two violin 


on Monday evening. I have heard him play the Bach opportunities for me effective cantahile olaving The i ! ; t 6 pe 
PT 

lid then; but in the Bruch finale weal Kaur t mu fa very different . ~ 

D minor, No. 2, a great favorite of his, he was magnifi- kind This composer has something of his own to say we 


concerto much better than he 





tone, and yet, with all of its and he kr how it. Here vurt and fulfillment 





cent. Ysaye has a 


ethereal beaitty, it cannot be said that it is free from all join a - beautiful work and it was admirably 





earthly dross. for it is tone in which there is large o Spie In the double concerto the concert An interesting program of R 

element of animal passion Pechnically th reat Belgian had ti istanc f his pupil, Herbert Dittler, a mi 

violinist was in exceptionally f form and he brought out, ung Ameri iolinist from Atlanta. G who acquitted the Russan t ! " t Philharm« 
the difficult passages with great bravure and clan, .In the imself in hig ommendable fashion He is tech Or tra. | nt n Fr r, Glazou 
Mendeissohn t Ysay k the i nte at a very tically thoroug oneal eawa an. excellent tone now pha , n2 men? more % 

slow pace, but his ncept was full of poetic beauty and from his violin ; als with inte en und spirit f wor first v t ight and pleasing i 


tenderness. He does not hurry t 


1¢ finale, as most violin 4 most satisfact , P i tor the eg ea 
ists do, but he makes every note star d out with telling a a) , phy and contrapunt: ' at The cher? 
effect. An avalanche of applause followed his brilliant per- Prominent ladic ‘ Kemer lony arranged an af “ very of | bat it rming 1 ment and 


formance of the work and the entire audience remained jernoon concert at the Hotel Adlon Thursd for the the most grateful of t four. | f ert 
to hear his encores, of which he played four, Svendsen’s penefit of the Ameri Church. which proved to be a in A minor, wi Now ‘ , , ; f 





romance, Vieuxtemps’ ballad and polonaise and 


two Wien- great success he attendance was large. the colony being ther. work om the prograr bso ute new to Berli ut 








iawski mazurkas represented by every cl fron heard tl certo pla } Weimar 
ese the latest American mu tud fourteen y¢ 1b It " pire tion, being 

We are having an unusual amount of chamber music uitously offered their services neither grateful for the performer nor we nstrur 
playing this winter. Almost every week some new organ- Francis Maclennan, of the R ated. It was wonderfully played, however, by Serge: Ba 
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his latest operetta, “Der lapfere Soldat,” of 


premiere will occur at the Theater des 


libretto, which is taken from Shaw's “Arms and the 


is by Jacobson and Bernauer. Director Monti is to give 


the novelty an effective stage setting 


Augusta Zuckermann, the brilliant and beautiful young 
American pianist, has returned to Berlin after a two 
mouths’ sojourn in the land of the fogs, where she has 
been playing with mucl ‘ She has been re-engaged 
for a it f concerts in London for next May. Lat 
terly Mi Zucker nn | been «levoting a good deal of 





5. VALOR 


DRAWING OF AUGI PA ZUCKERMANN 





itte m to compositiotr for which she ha unusual talent 
Rudolph Ganz played in this city two piano sketches from 
} pen, and Mi Hirschberg and Mrs. Brooks, two 
(meri singer vill rr i f her songs here, and 
\gi Nu the w wn English vocalist is to 
ing them th season in Londor This does not stenifs 
that Mi fZuckermann is neglecting the piano On the 

ntrary, she i practicing harder than ever, and will ap 
pea { 5 so! i it Vienna, I ecipsic, Breslau 
Stettin and Danty, Other dates in Germany are pend 
ing, and she will be heard several times in Berlin. Miss 
Zu rmann tes exceptiona rtistic attainments with 

! Sh of Alexander Lam 


New York. Unlike 














MAESTRO FRANZ —EM ERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCO. e far s Italian Baritone 

F RARZ COERIEPY Baritone of the Berl in Comic Opera and Amfortas 
Parsifal” 7T 

CHARLES DALMORES, Dramatic Frenne of the Hammerstein Opera, 


euth Festival 


re 
Maclennan-Easton, of 





Lohengrit 


of Ba 
FRANCIS MACLENNAN i *M 





Berlin Royal 


VERNON STILES Dramatic Tenor, Vienna Imperial Opera 


FLORENCE WICKHAM, M rano of the Schwerin Royal Opera 
iry of Savage “Parsifal” Tor 
INSTRUCTION GIVEN IN ENGLISH, 
naw narked * are those of pupils of Mme. Emerich 


PAUL KITTEL, Dramatic Tenor, Vienna Imperial Opera 

PUTNAM GRISWOLD, the Basso of the Berlin Royal 5; pera and Gurne- 
manz of the Savage “Parsifal” Tour 

MICHAEL REITER, Heroic Tenor of the Royal Opera, Munich 

HANS TANZLER, First Dramatic Tenor, Carlsruhe and Munich Royal 


)pei as. 
* FRANCES ROSE. Soprano of the Berlin Royal Opera 
MARGARETHE MATZENAUER. Mezzo-Soprano of the Royal Opera, Munich 
MARCELLA LINDH, the renowned Concert Sin ger 
* ELISABETH FABRY, of Berlin Royal Opera 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Nirnberger Platz 6 





RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 





me of his pupils sre Emmy Destinn, Royal Opera, Berlin; 
Maria Labia, Comic Opera, B n; Theodore Bertram, Royal Cham- 
t Singer, Berlin-Bayreuth Anne Wor ill, Coloratura Singer, Comic 
era, Berlin; Desider Zador Jaritone, Comic Opera, Berlin, 

} sregenten Theater, Munich; Williard Andelin, Bassist, Royal 
t Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The 


ate P 


Royal 


rague, Royal Opera, Vienna; Desider Matray, Heroic Tenor, 
Opera, Karlsruhe and Bayreuth; Emmi Teleky, Coloratura 
ger, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Court Opera, Stuttgart; Wilma Kjaer, First Altist, 
Theater an der Wier Leona Ney, Royal Comic Opera, Budapest. 


BERLIN W., GERMANY, KURFURSTEN STRASSE 19 














PIANO SCHOOL or tre 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden. 

Apply Nurnbergerstr. 54, Pt. r. DRESDEN 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St. 19A, Bertin, W 





STUDIO ADDRESS: 


which the 
Westens The 
Man,” 








most American pupils who come abroad, she remains faith 
ful to the man who has done-so much for her, 

| en Je 
brother of 


Fernando Vert, the Nicholas Vert, the well 


known London manager, passed away in London this morn 


ing, as I have just been informed by cable. Fernando 
Vert was for many years associated with the concert 
agency that went under his brother’s name, and he was 


well known among artists. For some years he acted as 


Antonia Dolores, accompanying ber 


Australia and 


private manager for 
was a man 


died 


on her tours to America. He 
of good disposition and personally very popular. He 
at a sanatorium in John street 
ie. 
Vernon d’Arnalle has lately taken up his abode in Ber 
lin. He has 
I heard the 


Brahms, 


recently given two recitals, of which 


song 


when he was heard in works by 
Beethoven, Schtbert and 

LD’ Arnall 
time in public, has a very mellow 


he makes skillful 


pre duction, and also 


second, 


several folksongs of 


the Bretagne whom I heard on this occasion 


for the first wreeable 


resonant baritone voice, of whicl very 


use in the way of breathing and tone 


in point of conception and phrasing he revealed himselt 


in admirable artist. His interpretations of the German 


heder showed that he 


f his art He 


is thoroughly schooled in this branch 
received a warm reception 


Artuur M 


ABELL 
Adele Aus der Ohe on the Riviera. 
papers of Nice 
and Monte Carlo after the ippearances of Adele Aus 
de r ( Jhe 


Che following criticisms appeared in the 





\del Aus Oo wh 1 Beethover cor » in E flat 
is a virile pianist w sounded t eights and depths of this 
puissant work The ent audience hearti acclaimed 1f 

atedly in«l =the thusiasn was st - it whet ! second 
mrt of tl program, the eminent artist played a Schubert impromptu 
in F minor and two numbers of he wn composition, “Emme Sage 
and an “Etude de Concert ieces of delicious ¢ tr, which she 
executed with a delicacy, fluency and ve ty that called f 4 
frenetic applause Le Petit Nicois, Nice, November 28 908 

Adele Aus der Ohe, pianist to his Majesty the Emperor of Ger 
many, is an accomplished virtuosa She ga at the start a 

ightt interpretation of Beeth« r concerto in E flat She has 
sentiment, both musical and artistic und she puts perso 
her execution The rondo was especially well performed and it 
ssured the pianist a e¢ wt success The same was true xf ch s 

pieces, which she play i" 1 masterly manner, winning a 
brilliant ovation Le Petit Monégesque, Monte Car February 28 
—— 
Music in Salt Lake City. 
Sact Lake Ciry, Utah, December 22 9 


Mendelssohn's “Italian” symphony, the 


march, and 


“Lohengrin” pre 


lude, the “Tannhauser” numbers by Puccini, 


Schumann and Nevin, gram of the 


Sym 


were included in the pre 


irst concert of the season by the Salt Lake City 


phony Orchestra The concert took place at the Colorial 
Theater. John J. McClellan, who succeeded Arthur Shep 
herd s conductor of the orchestra, made his first appear 


ance in his new role and was cordially received. Spencer 


} , 


Clawson, Jr., the pianist, played the solo part in a Be« 


concerto with the orchestra 


Sapellnikoff as 


thoven idding a waltz by 


an encore P. 4a Ss 


Sauer is to play in Hamburg immediately upon his ar 
rival there next week 
he opera season in Russia has been particularly suc 


cessful so far this season 


MAURICE ARONSON 


a atte ane 
Mommeenstrasse 

Pianist < lastructer ef Advanced Plane Playing. 

Per ten years the oaty assistant te 


LEOPOLD GODOWSKY 


PAZ MASBACH 


PIANO 7 Gaal 
Berlin W., Uhnhiand St. 


VERNON SPENCER 


TEACHER OF PIANO 


Pupils prepared for Concert Stage and for positions as Specialists 
in Piano Instruction 


Studio: Spichern St. 22, BERLIN W., GERMANY 
GEORG 


FERGUSSON 


BARITONE 
Vocal Instructor 
AUSBURGER ST. 64, BERLIN W., GERMANY 

















[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 


r+ de ( 
{ 7 ’ om | : - 
ANNOUNCEMENT. 


PRESENTATIVE 
FOR OPERA AND 
IN EUROPE AND 


DELMA-HEIDE, RI 
SICAL ARTISTS 


ENGAGEMENTS 


OF MU- 
CONCERT 
AMERICA, 30 


RUE MARBEUF (CHAMPS-ELYSEES), PARIS 
CABLE AND TELEGRAPHIC ADDRESS, “DELMA- 
HEIDE, PARIS.” 

The opera question, w minds 
many Parisians during the past t lays, has at last been 
settled, or shall 1 say patched up, f litt t 
heve that an arrangem« \ i irect ot 
divergent opinions will be of ng durat I act 
these, it is ! M. M \ mh ng 
by M. Clemen 1, wl was assisted by M Doumerg 
During this interview M, M ger gave | reasons for 
sending in his resigr 1 t among ot! 
things there was a deficit t pera fund ng 
700,000 francs, and that 2 la asked f 
an explanation from M. Bri in, wi ip tly had 
given him a tisfactory He tl 1 cided 
send in his resigt g wed i 
here to his decision Having listened to these statement 
it was agree th I 
the following T} 1 by tl 
Council of Minister 

On T} irsday ey 1 ne the 1 \ WW | | M Me 
sag had ed e | lf 

ied d tha rlic 

lav he 1d bee M t f Pul ! 
struction, and after having been need that in the name 
of art and the perior interests of the Opéra he n 
main at his post, he g mt t ion. In the mean 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 


LESCHETIZKY METHOD [Tims tissien 


PIANIST and TEACHER 
Exceptionally Brilliant Autograph Certificate from Th. Leschetizky. 
69 Avenue d’Antin (Hote! Powers), Paris. SPECIALTY OF FORMING TEACHERS 
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time M. Broussan had succumbed to the eloque 
| merg So, MM. Messager and Broussan have ag 
resumed the:r old relations. Let us hope that they will t 
i> ! 
| an 
The suit for defamation brought by Messager-Broussan 
vs. The New York H 1 Company and M, Pierre Veber 
came up before the court for hearing The case has been 
I i week { viants, Ww 
i ‘ $ i rr is was asked by 
| iff 
re FF 
I Opera I Y g t 
the ( de Pa \ | isl i ‘ the effec 
tl t iz Ope ved 50.000 ft 
I e R | I : ( ] 
re F 
| \ are Mary ( 1 t 
i \ Mar i i ng tice, < iry 
ibit, 1s hastening to settle the affan kly p 
sible Thus the case Marcus v Garden was called 
December 4 at the Lhird ¢ ! it na 
Seine Maitre Raoul Lantzenberg, the counse i Mr. M 
nd Maitre Henri Robert muinsel for Miss G 1 
t the bat [his paper wall state m a short tin ! 
ARIE ' i LE} 
lat x 1 t I 1 
! 1 I W if t 
zn Fre 
( W y i ( , 
t rs vy M 
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w we find Sa W gf 
Kind t ntlet 
fat} ipab f | rt 
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ATHERTON CM ~ 4 


BARITONE PRINCIPAL CONCERTS IN GREAT BRITAIN 
VOCAL STUDIO: 15 Rue Boissonade, Paris 
German Lieder, Oratorio, Prench Diction 
Qualifed pupils introduced to English Managers 





7 


©: DELMA-HEIDE & MARCUS 


IMPRESARII 


TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris. 


Cables et Télégrammes: 
Delmaheide, Paris. 


Communication avec les Principales Directions 


d’Operas du Monde 
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~ KATHARINE FISK 


VOICE 
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of Wagner 
that all taking part in this un 
ited the 


Arrigo Boito. It must be mentioned 
ique representation fully mer- 
received. The names of 


and of 


storms of applause they 


the conductors stand forth as the leaders of this valiant 
band. MM, Colonne, Vidal, Rabaud, and Busser. The 
eipts ame inted to 60,000 francs 
Ree 
' } 


Yesterday afternoon, long before the hour of commence- 


ment, the large Chatelet Theater was sold out and people 
n standing room being ob- 
Marie Delna, the 
as principal soloist at the Colonne 
already cabled THe Musica, Covu- 
such that she 
next Sunday’s concert. On 


were being turned away—not evé 
I The unusual 
£ en-voiced contralto 
orchestral concert. As 
RiER, Madame 


Wa l 





attraction was 


Delna’s success yesterday was 


ly secured for 





MARIE DELNA IN “FALSTAFF.” 

Wednesday this artist will be the star attraction of the 
fashionable “Five o'clock” concert organized by the Paris 
biga As is well known in the musical world, Marie 
Delna has but just returned to stage life—her enforced 
bsence for a few years having been caused by her mar 
iage, when she retired for a short time from public life. 

inger ig today in her best uth and powers (she 

count ty-thre ult having been born in 1875 in 
Paris), and her God-given voice is now more glorious than 
ever. Delna’s début on the stage was at the age of seven- 
en, when she appeared at the Opéra Comique for the first 

time as Didon in “Les Troyens” of Berlioz on June 9, 1892. 


Following this, she created the réle of Charlotte in “Wer- 


her,” January, 1893; Marceline in “L’Attaque du Moulin,” 


by Alfred Bruneau, November, 1893, with which creation 
she, and it, became famous. Up to the time of her mar- 
riage, Delna’s short career (short in years but world-wide 
in fame), contained many creations and successes at the 
Paris Grand Opéra and the Opéra Comique. “La Vivan- 
diére” was specially written for her by Benjamin Godard, 
ind no singer has ever made the effect with Marion that 
Delna created in this part. The same may be claimed for 
Marceline in “L’Attaque du Moulin.” Among other great 
rdles in Marie Delna’s repertory may be mentioned “Or- 
Meala, in “Paul et Virginie’; Fidés, in “Le 
Dalila, “Samson et Dalila”; “La Favorite”; 

“La Prise de Troie”; “Carmen”; and indeed 
all the important characters for her voice, which is of a 
phenomenal range and richness, a sympathetic warmth and 
charm indescribable; a voice, once heard, never to be for- 
gotten. 

At the Colonne concert yesterday Madame Delna ap- 
peared three times with the orchestra, her selections being 
the “Air of Cassandre” in “La Prise de Berlioz; 
Schubert’s “Le Roi des Aulnes” (“Erlking”), with Berlioz’s 
orchestration; and the “Death of Didon” (her first operatic 
creation), in “Les Troyens a Carthage,” by Berlioz. In 
these big Delna’s was emphatic, the au- 
going wild with enthusiasm. The singer was 

again and again and her reception was one 
prolonged ovation. The complete program was: “Ben- 
venuto Cellini,” overture, Berlioz; seventh symphony, A 
major, Beethoven; “La Prise de Troie,” Berlioz {Marie 
Delna); “Au Cimetiére,” first audition, Max d’Ollone; “Le 
Roi des Aulnes,” Schubert-Berlioz (Marie Delna); con- 
certo for piano in E flat, No. 3, Saint-Saéns (played with 
remarkably clean and strongly marked rhythmical effect by 
Carthage,” Berlioz 
“Le Carnaval 


pheo” ; 
Prophéte” ; 
Cassandre in 


rroie,” 


arias success 
dience 


recalled 


Marguerite Long); “Les Troyens 4a 
(Marie Delna) ; 


Romain,” by Berlioz. 


and closing with overture, 


nme 
At the Chevillard-Lamoureaux concert, Salle Gaveau, the 
“Iphigénie en 
César Franck; 
(b) “An- 
(soloist, 


Wag- 


program consisted of Gluck’s overture to 
Aulide”; “Psyché,” symphonic poem, by 
“Deux Poémes” (two songs), (a) “Preludes,” 
goisse” (Anguish), first audition, by A. Caplet 
Rose Féart); overture to the “Maitres Chanteurs,” 
ner; “Lamento,” first hearing, by Max d’Ollone; Suite 
lyrique, by Grieg; “Air of 3eethoven (Rose 
Féart) ; symphony in C minor, with organ, by Saint-Saéns 
an 
The Consérvatoire concert offered a repetition of the 
previous Sunday’s program, which was Bach’s “Mass” in 
and discussed in last week’s letter. 
zee 
The concerts of the Société Philharmonique, at the Salle 
Gaveau, take place regularly on Tuesdays, but so far this 
season nothing of an extraordinary nature has been heard 


Fidelio,” 


B minor, 
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at them. Of the last two programs, one was formed for brothers Geloso and their instrumental associates played 
voice and piano and the other for voice and string quartet their parts in musicianly manner goes without saying. But 

hardly sufficient in dignity and importance, one wot 
uppose, to be styled “phill 
former concert, M. Félix Senius, a very agreeable Russian formances of Mlle. Loventz, of the Opéra, were of such 


ld that much cannot be said of the singer, who was billed for 


larmonic” concerts. At the three numbers and—was hissed for her trouble. The per 





tenor, was again heard He chose the Beethoven song a nature that, the less said the better [wo pieces were 
ycle, “An die Ferne Geliebte”; a group of three lieder, by played on the Mustel organ by Mlle. Neyrat, replacing M. 
Brahms, and another by Schubert and Liszt. Mr. I. Fried- Joseph Bizet, who had previously been announced 
mann, a pianist, who has played at these concerts last sea RRe 

/ son, interpreted Schumann’s “Carnaval,” and the Brahms Yesterday morning at 10 o'clock, despite the rainy 
variations on a theme by Paganini. The last concert pre weather, a little group of Berlioz admirers gathered in the 
sented Mile. Marthe Saisset in a three-part song group by Place Vintimille, at the foot of the Berlioz statue standing 
Duparc, two of which, “Phidy Chanson triste” are there, and thence proceeded further up into the Mont 


well known and liked here ng being “L’Invita- martre district to the Rue Mont-Cenis where, at No. 22, 








tion au ty oyage. oe r ver Mile. Saisset se- is the house once inhabited by the composer of “La Damna 
lected “La Cloche” and “L’Attente,” both by Saint-Saéns. tion de Faust.” Here, on the outer wall of the house, was 
rhe quartet, MM. Rebner, Davisson, Natterer and Hegar, placed a commemorative plaque bearing this inscription 
from Frankfort, was heard in the op. 51, No. 1 quartet, “Hector Berlioz (1803-1869) inhabited this house from 1834 
by Brahms; posthumous quartet movement in C minor, of to 1837. Here he composed the symphony ‘Harold in Italy’ 
Schubert; and a Beethoven quartet, op. 74, in E flat major. and the opera ‘Benvenuto Cellini.’ 11 December, 1908 
rhe next concert will bring Busoni and Charles Clark to (Foundation Hector Berlioz and Society of Old Paris.)” 
Paris mReR 

eee Mile. Mérentié, of the Opéra, has asked and obtained a 

Alice Ve } . eine heril . . esees nightly as we < - ‘ : , 

Alice Verlet, w is Scoring Oruhant succ es nightly a cancellation of her contract with MM Messager and 
Lucie de Lammermoor at the Gaieté, was heard Thursday Broussan. She will soon proceed to Milan, where she will 
svening last in concert sth the d le quintet at Salle “ , - : 
evening last in concert with the a ie quintet at Salle sing at the Scala in “La Théodora,” opera by Xavier 
Gaveau. Mlle. Verlet delighted her hearers with “Le Ros- | eroux. 
signol,” by Handel, accompanied on the flute by M. Henne a 
} } } f +* tet ’ f > - | 
bains Ihe combination of two quintets, one of stringed we "ee , 

7 TBape : tie Otto Goldschmidt and Mme, Berthe Marx-Goldschnmudt 
instruments, the other of wind ‘ clarinet, bas- , ' ' ' , , , 

- , Rees ' ave left Paris for Biarritz, where they will make the 
soon anc 10rn ) proved a pertect lending t tone anc ' ’ . 

> ri . : Villa Navarra their future home 
color and charming in effect. 1 e instru talists were Rene 
assisted by the pianist, Georges de Lausnay, and all played , ire - re 

1 , Sig. Giovanni Sbriglia, well known professor of singing, 
well and beautifully together, opening with an alluring , : ' . ; , 
ue ” — - : . : who has not been teaching since the death of his wite 
Serenade,” first hearing, by Bernard Sekles, for the eleven : f 5A" . k , 
. ae : . ’ a short time ago, resumes his lessons this we 
instruments, The “Septuor of Beethoven (for violin, — . P , 

' , ; , ; d zeRre 
viola, cello, contrabass, clarinet, horn and bassoon), was 
exquisitely performed, the concert closing with the concerto rhe students of Henry Eames gave an interesting pro 

: - Lt wwam af wl » Beeart . ne Snatentates te 
; “Brandebourgeois” (in D) of Bach. Mr. de Lausnay was &'@m of ultra-modern French works at the fortnightly re 
' } ‘ ; ” pe : tal on fe . r | $1 | nN 
also heard in two solo numbers, “Prelude,” by Rachmani ital on Wednesday last. The program was made up en 
noff, and the A flat “Polonaise” of Chopit irely from the works of Debussy and Ravel, Mr. Eames 


osing with the new Debussy series, “The Children’s 


The program of Saturday night’s “Soirée d'Art” at the Corner 
Salle des Agriculteurs, was formed of compositions by nRe 
César Franck, and for that reason it was styled “Festival” Miss Mary Adéle Case and Mrs. Winifred Hunter gave 
César Franck. Principal numbers on the last were the a very successful concert in London last week re lian 
sonata for piano and violin (Cesare and Albert Geloso), Hall was crowded for the event. Mrs. Hunter and Miss 
and a quintet for strings and piano (MM. Albert Geloso, Case made such a favorable impression that they have 
i Bloch, Monteux, Tergis; with Cesare Geloso). That the been asked to give a recital before the ie Sphir x Club of 
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London the first week in January. Miss Case, who has 
been engaged by Harold Bauer for a two months’ recital 
tour, is an enth stic gee Clark pupil 

Detma-Herpe 


Winter Engagements for John Young, Tenor. 





John Young, the tenor, who is under the management of 
Walter R. Anderson, is having his share of good en- 
gagements this winter. The latter part of November, Mr. 
Young went on a tour with the Russian Symphony Society, 
luring which he sang in performances of Tschaikowsky’s 


opera “Eugene Onegin.” This month (December) the 


t sang for the Woman’s Club, of Glen Ridge, N. J.; 
with the Lynn, M Oratorio Society, in a performance 
f “St. Paul”; with e New Haven Oratorio Society in 
performances f “Hora Novissima,” and “The Stabat 
Mater with t Rubinstein ( »f New York City, and 
W t M t Ve Cie. Sede Se | Society in a pet 
formance of B s “Christmas” oratorio. Mr. Young will 
e his December engagements in Philadelphia tonight 
Wednesday) with the Philadelphia Oratorio Society, in 
The Messiah.” Mr. Anderson is booking engagements for 
M Young into the early 
Christine Miller's Return Dates. 
Christine M Pitt s popular contralto, has the 
distinc { ] g tour « me withi 
‘ ' I v ( St. Pa M polis 
$ t beg i al N et the 
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other singers now before the public in opera and 
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\ the Nad f Nicol: von Struve, “Herr Edelfried,” smooth silvery tones in his noble cantilene and an ex- 
| i 1 first the concert of Marie Alberti und quisite refinement in his interpretations, especially in such 
| which w repeated here, making the same overwhelming songs as “vor meiner Wiege.” of Schubert, and “Das 
impression, Paulina Wienecke distinguished herself, as in} Mithlrad.” Being rather coc lly received at first, he aroused 
ncet y much elegance of pianistic finish and re so much warmth at last that several numbers were added 
| ty Melamie Dietel could not with her vocal before his audience was satisfied 
lequately interpret such a powerful song as the Ree 
‘ rt f Rot In his concert in the Veremhaus, Manen gave a per 
i a! formance of Bach's chaconne, which was one of the best | 
! m Cc evening f Rudolf Feiger and have been privileged to hear A pupil of Sarasate, Manén 
Walt Schilling took on something of a perfunctory na- has his master’s elegance, with fabulous virtuosity. If his 
who ar rburdened with teaching and other selections were more on the style of “Kunststicke,” 
1 i f nservatory life, like Feigerl, calculated to catch the popular ear by the display of mar 
| great heights, which he might clous harmonics, flageolet, and double note playing, still 
if ’ time and concentration easily attain, for in this he did not fail of his mark in arousing astonish 
, pla I given much evidence of the most’ ment for quite extraordinary achievement The young 
eee ul ) el{f-development Ihe works for discussion American pianist, Alma Stencel, who assisted, made a most 
bir ) ot natas op No. 1; op. 102, No, 1, and op. 69, of sympathetic impression; her tone is large, her touch and 
| : seck beet n; also a sonata, op. 38, of Brahms, which last tonal effects pleasing and masterful, in all of which I no 
with greater musical feeling and warmth than ticed sufficient evidence for a successful concert performer 
Schilling is a y ry capable cellist nee 
1. was the highly interesting salon of Aug Percy Sherwood gave a Brahms-Abend not long since 
4 vig, where, after some works of Beethoven and some It used to be said of Brahms that, when before the public, 
ie Y | Rud. Baumbach, Marx Moller, and Leo Heller, he seemed to play not for the listener, but for himself 
Wie ) 


| ~ r gave serious selection from many works of and the work he was performing. Nothing could be more 





which 1] noted on a former occasion. The aptly quoted of Mr. Sherwood’s manner of treating thes« 
D the most approved modern style of jn, mparable sonatas, in C major, F sharp minor, and F 
~e , “s n “Raumkunst nd the many guests of dis- minor which he chose for his program, in which he re 
e AeA tened with high appreciation to this author and vealed himself as a Brahms player of the first order, Able 
i} . to penetrate with earnestness and abstraction from external 
) tial eae things, into the hidden depths and meaning of this mas 
George 7 neck, a pianist from Leipsic, showed great ter’s works, Sherwood could not but meet with instant 

< pale tities and penetration m the works of his pro recognition from a most attentive and highly interested 
War 1 fantaisie and fugue of Fr. Bach-Stradal: fantaisie, audience, who heard him in his true métier, Never have | 

f Liszt, and variations and fugue of Max heard Mr. Sherwood when he was so able to put the best 

} ly, 1 : ' \ ugh he was not able to produce a very full Of himself in his interpretations At the close, recalls 
Gas nt tone from hi mstrument (which no doubt ibounded until an encore was granted, the Wiegenlied. 
im in giving full expression to his ideas), Schlaf sanft mein Kind.” Co ations fairly poured 

1 it rt d iceeded im convincing | audience of his upon him, and then after the concert some of his listeners 

} in extent that he was received with the repaired to the Villa Sherweod, where an animated con 
| had to bow his acknowledgments sev versazione, and collation teided to regale still further the 

{ tit fter h number spirits of a delighted and delightful company Thus the 


f nee evening passed, more than usualy full of honor to the con 


} pu () ind greatly improved Philharmonic Orchestra C&T 8!ve! 
ys e (y (Jret it more property called) " * & 
B 1 credit i ts performances at the second Anton Foerster showed himself to be a pianist of no 
-+ Int *h i cert. that Prof. Hugo Becker. the cellist mean technical attainments and of more than ordinary fine 
| rnes ‘ penly congratulated Olsen upon the fine thought and feeling While not exactly able to storm the 
tral accompaniment to D’Albert’s C major coneerto, heavens, still he may pose as a concert giver of interesting 
: ) i a rml rt of composition. Marcello's beautiful characteristics and qualifications, whose achievements are 
4 itain Fon , a Schumann adagio; Popper's “Spanish by no means small 
i Da ere numbers which, under Becker's master hand, Rene 
( ried away | hearers, who applauded yociferously Margaret Melville's appearance here produced almost a 
| n e Ww granted. Becker's tone and finish is of — sensation There were some well known musicians who 
ot # i juality Herr Naval has aged considerably placed her Schumann numbers far above Friedmann’'s pet 
| ; rd ut his Vienna debut, years ago, and he formances, while all the critics and musiciars did not con 
tH ; heer iffering from some tndisposition, but tak ceal their wonder that a foreigner could so thoroughly un 
| neing 1 whole, he still shows wonderfully derstand and penetrate so wholly, a German composer 
- nen 
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the Leipsic Conservatory for continued study under Julius now be respectfully termed an amazon of the piano. She 
Klengel. He is a gifted boy, both musically and in the dashes away the greatest difficulties with indescribable 
early acquired control of the instrument. Frau Metzger surety and nonchalance. A few of her recitals finally 
= of is generally better disposed, nevertheless several additional show a slight inadaptability to the finely musical elements 
fed (i h ngs were necessary here to secure her final release from of a Chopin, but this does not deny the fact of her 
| pi ry ity. The Noren variations were first played in public commanding tone of extraordinary beauty. As a char- 
ea M fi the Dresden festival of June, 1906. Later, they became acter painter in anything of the Liszt or the general 
at , ; f r celebrated by a lawsuit, in which the proprietor Hungarian or Slavonic school, she is probably unapproach- 
Bis f) A the Strauss “Heldenleben” sued for damages thought able. Whoever hears her play the Liszt “Don Juan” fan- 
AG f @ ‘© have accrued through Noren’s intentional use of a_ taisie will not soon forget that he has been in the pres- 
ft & Strauss motive. The “Kaleidoscope” publishers won, and ence of a piano talent of the rarest type. 
F : Ls all of the publisher parties, as well as Noren, were present nRe 
] - v4 for the Leipsic baptism. Then came the “Heldenleben” The week has still another sensation to record. In 
> itself two days later, in the Gewandhaus, but probably Sascha Colbertson’s second violin recital with the Win 
) without timing the other production. The Noren varia- derstein Orchestra in Albert Halle, November 27, he 
y tions and double fugue constitute a work of about forty reached inspirational heights which made his former con 
F minutes’ duration. It is thickly scored in at least some cert seem only like an exercise preliminary. He played 
|= part of every variation, yet the musical motive is hardly the Dvorak concerto, the Bruch “Scotch Fantaisie” and the 
| o.  2008 ever a complex one, and if the conductor only succeeds Paganini concerto in D. The boy's musical gift was the 
ti eee n properly balancing the noise, the auditor is able to take prime fact in observation during the entire evening. He 
> ans the message at the first sending. But in this performance had had his rehearsal with the orchestra on the day be- 
eatin the wind pressure on the horns was tremendous, and the fore, and on the concert evening he was bubbling over 
oe ' . th cismograph could no longer record the shock. In truth, with the joy of playing. After playing the noble Dvorak 
{ the composition should gain at least 50 per cent. through concerto in splendid vigor and exquisite character, he 
te | », ts. for = Nikisch reading came into the Bruch fantaisie with the impulse of a cy- 
| a bs nd i clone. If, in two decades of music hearing, the writer 
ates [he American pianist, Marguerite Melville (now Mrs of these lines has heard anything more intense or better 
me concerto Karl Li ewski, of Vienna), gave a recital in the Kauf- appealing to the higher emotions than this playing of the 
ky would | She played Haydn “Variations,” the Brahms C third movement of the fantaisie, then it is unwittingly 
4 i old major sonata, a Chopin G flat impromptu and F major forgotten. Similar expressions have been heard from 
| ; ide, also a solo group by Reger, H. Melcer, F. Brze others who were present. As if in direct defiance of all 
eas y attain ki (“Variations,” op, 3), d’Albert and Leschetizky. difficulty, he boy added to the Paganini pet ete the 
Se ling of This artist is not one whose mood has much to do with >#"tet cadenza, which he put away without seeming to 
u at O1 and nditions, but her reading shows so much mental SCM to the end of his resources. The public Lae boath 
f h that lity id clear thinking that she commands interest to go home at the close of the concert, and an additional 
¥ =f ; bo Sete igh her entire program. There will be few who will twenty-five minutes had been clocked when the last en- 
| they are pi icceed in holding this Brahms sonata together. ©°T* WS concluded. 
he did not arouse the audience to great enthu ; es rilins . 
J j 7S ism she was shown decisive appreciation at every hand, His name is Sascha, but he is a Mischa All thee 
ibeidea a 1 she played encores at the program’s close. The Brze who have the luck to hear Mischa Elman in the Brahms 
MH a " “Variation have musical value in about the style Capeeree wi gt ag nen resp tna tie tiara mae xs 
1 “Fortepiano f t Brahms-Handel, and they deserve promotion. The that is due when Sascha plays. 
; ) tor Muller mposer lives in Leipsic nur 
Riad phony by 78 8 The Leipsic publishing house of Lauterbach & Kuhn has 
F tra, fro lice Ripper, of Budapest, gave her annual piano re- sold its entire catalogue to Bote & Bock, of Berlin. The 
) vills I il with the Bach-Liszt “B-A-C-H,” a Chopin group, with catalogue embraces most of the maturer works by Max 
i 7S minor fantaisie; a group of Corelli-Friedenthal, Reger. While the sale is an undoubted loss to the Leipsic 
nl kowsky, her own “Humoreske,” the d’Albert sere- publishing prestige, Lauterbach & Kuhn promise that after 
| ype” or- nata and the Liszt second rhapsodie. Miss Ripper may a period of rest they will start a new musical activity in 
'w aes nena 
HERMANN KLEIN’S SUNDAY “POPS” 
) Lewhiy: slastdl es German Theatre, Madison Avenue and 59th Street, 
; nal ag Every Sunday Afternoon at 3 o’clock. The following artists will appear Sunday, January 3rd: 
) MME. JEANNE JOMELLI (Soprano) MR. C“ARLES NORMAN GRANVILLE (Baritone) 
Sy MR ERNEST SCHELLING (Piano) MR. HORACE BRITT (’Cello) 
MARY New Popular Prices :— Orchestra $1.00 and $1.50; Balcony 75c. and $1.00; Gallery 50c. 
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Leipsic, which will more than fill the gap made by this time. His was a role that he enjoyed singing and he 








sale. presented it with abundant voice and in full realization 
z-ne of its musical vy His voice is of out ight 

Felix Mottl’s single Leipsic appearance as conductor of an wromuise between the brilliant and the sombre His 

extra concert by the Philharmonic orchestra, may now b appearance is t e recorded as another of those which 

considered an annual. At his recent concert in the Albert have done credit American singers as a ss 

Halle he presented the “Eroica” symphony, the “Meister a 

singer” vorspiel, the “Walkyrie’s Ride,” “Wotan’s Fare rhe ninth Gewandhaus program of th tury ag 

well” and the “Magic Fire” scene. Anton van Rooy had December 1, 1808, had a symphony y R rg; aria 


the solo part in the “Walkyrie” excerpt and in Schubert’s from “Par,” sung by Julius Miller; ncerto for Wald 
“Death and the Maiden” and “Die Allmacht,” with Mottl’s horn, composed by Hoffmeister, played by Fuchs, Jr 














own orchestral accompaniments. Van Rooy was in good vocal duet by Mozart, Madame Schicht, H M 
voice for the occasion, and was greeted with great cor overture by Righi Grabe's “le deum i 
diality. The orchestra followed Mottl in utmost precision chorus, soloists and orchest 
and good will. Wherever there was plain playing the re nee 
sults were enjoyable. The weaknesses came to light each The B an Quartet’s second concert has the Dvorak 
time that a sok rp ud work The orchestra does pp. 105 1 A flat, Beethove: G major { 8 1 the 
not have high salaried principals for the various corps Brahms piano quartet, op. 26, in A ma th Carl 
Ree Friedberg, of Cologne, as piani Friedberg assisted 
César Thomson has piayed a 1 cital im Leipsic again the Brussels WVuartet five days later m U s mmant 
for the first time in many seasons. He presented. to piano piano quintet, op. 44 Che Brussels 
accompaniments, played by Paul van Katwyk, of Berlin, Haydn quartet, op. 77, in G major, and 1) 
his own elaboration of Corelli's “La Follia” sonata: the yp. 15, by Ernst Dohnanyi The Do ul vork showed 
lartini “L’Arte dell Arco sonata the adagio from Ca! fu tructure m rather vital materia f hum 
Bruch’s D minor concerto; a Dvorak Slavonic dance; a_ terest rhe w impression was Of & work Dy mu 
Chopin mazurka, and his own “Zigeuner Rhapsodie.” The sician of agreeable t not compelling talent. Until now 
venerable artist was well disp sed \s was to be ex this artist il | etter terest as per! 
pected, he played in fine precision through astonishing eae 
difficulties, until his hand began to tire, when results be Composer Juli Weissmann a ted ‘ é (nna 
came less certain His arrangement of the Corelli adds Hartung and Karl Sattlet n presenting 
much serious music to the original score and especially gram of U W smam ynpositions Mr. W mn 
provides fine work f the piano. The accompanist played played his variations rug p. 4 ior piano §$ 
heavily throughout the evening, but probably on instruc- The sixteen songs represent part f p. ¢ I 
tion, since there was 1 orchestral support \s on nu 22 and 23 rl evening W nt n the 
merous occasions during the week, the public was aroused mposer as one ol nsid i viduality, with eacl 
to a high state of enthusiasm, and the concert was much Work maintaining the respectabl tandard of the one 
prolonged by encores Eucene E. Simpson before. The songs are made in the usual t f mod 
oonmmnians r program gee 1 since t \ 
ible w nth and lody a1 f ! ‘ " 
Later Leipsic News. unel DR orn cheese work p DB , 
Letrsic, December 9, 1908 of Leipsic ry) ngers were th very le nai 
The ninth Gew lhaus concert consisted in a rendition agreeable, and tl mposer played w 
of the Verdi Requiem Ihe chorus was the usual sent ft works creditably 
Gewandhaus organization The quartet of soloists were Rene 
Frau A. Noordewier-Reddingius, of Amsterdam; Pauline Recent song recital ere have beet f 
de Haan Manifarge of Rott rdam; Ellison van Hoose One of the most erest ge Of the enti ei nw that 
of New York; Rudolf Moest. of Hannover lf Nikisch by Ve n dArnalle, now of Berl His pr ram rep 
is $O universally gnized a master of orchestral forces, resented only Schubert, Schuman | nz and Br 
the truth is just as positive that he is a great master In his impressive conception every 
f choral forces. He has no more trouble getting voices  traya f a definite art idea and the pul W l 
to balance with orchestra than he does in getting orche interest throughout the evening panim 
tral colors to blend among themselves It is through were played by Eduard Behm, of Berlin, w 
this conductor trait that. Nikisch gives a composer a the greatest character pater that con t ‘ w 
“hearing” suc is is hardly possible under any one else HH accompaniment f a Wullner-Sch 
The Verdi “Requiem” has just received a performances vividly remembered fer two year Contr M 
adequate in every parti slar T he bass Moest o! Hanr Kuhr a pupil f Frau Hedmondt, at the « wserva y 
over, has splendid voice and style. The soprano and con- sang to the accompaniment of Max Reger 
tralto, both of whom have often sung in Leipsic and ox showing only songs by. Schubert, Bral nd R 
casionally in this house, have never presented music bet She has a fine voice under reasonably good ge 
ter suited to their voices and musical style Mr. van her success was considerable Marta Ruder 
Hoose appeared in the Gewandhaus for the very first who had the assistance of Reger and Concertmaster te 
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A VOICE PLACING TO REPERTORY 
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Jeanne Jomeili, Prima Denna Soprano, 
late of the Metropolitan end Manhattan 
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Ne 





t 
know t by Mme. de Rigeud’s 
ideas and her method of voice culture, 
her pupils cannot but sing weil, and 


any one, bet etends 4!) alone, high and 

preed in her profeesica.”’ 
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pe ' tw { dent she sang it still be JULIAN EDWARDS, SUCCESSFUL COMPOSER. ed upon Longfellow’s “Spanish Student.” The one act 











1 ] t mparatively unknow1 Kd OEP High opera by Edwards, “King Rene’s Daughter,” was orig 
, lial adware Widely known a8 a composer ot light . 
| { ic. \ was for a time pupil of Sys. k inally intended by the composer for the contest at which 
} : : P opera i Wal howl i marked taient tor works ot ry a . ” . 
et P The me concert brought tl ae Mr. Ed , Mascagni won the prize with “Cavalleria Rusticana. Ed 
’ } more erious character When ! dwards writes as ne “ ; 
eae } n the Popper ‘Forest 3 _ : : ' . , wards, however, did not complete the opera until several 
p . . les mcthined ¢ produce cantatas ane other yrotoundad . ob ” 
> ad © pianist Martha Berthold, of : > ; : I years later. When performed, “King Rene’s Daughter,” in 
ls compositions, but when demands come tor music of a more o. 6 1 ” 
P (; minor concerto. The piat : d 7 ; H conjunction with Gounod’s “Philemon and Baucis,” made 
ay ‘ ‘ " pop ul ture ne i in duty bound to supply it Ow 6 , 
k > f an artist but has not °° i ; PP!) , 11 a profound impression at the then Hermann’s Theater. 
; ‘ 4 r levo vy days t scores Of elevated and lofty " 
ie d knuckles and trap . ‘ ; ” This is a charming work, worthy of the great artists and 
He eae : or ber and t his time he is doing it to splendid pur- neal , ents ae Ae Bias PMS a 
* | a modern fed : ; , , : noreover worthy Of a place in the repertories of the tea 
[ po Vit awards fas just completed an faster cantata, i ” 
ie pe Bert ifts were suffi- ' : oe : ing opera houses here or abroad The Patriot,” another 
* | , Che Lord of Love and Light.” text by William H. Gard r . : 
A t nding th | “| rl k one act opera, tragic as well as patriotic, with George 
[> qu tet, chorus nad orchestra 1s wor 
L =| | gE FE. Simpse x pie 4 , Resid ' Washington figuring as the hero, is a decided novelty, and 
NI \ In ) d by G Sciurmer resides this ’ 
* , : ' : is another work by Edwards that has been published 
int i the ‘ WnpoOSs ] itt ny t ‘ ] sning much . O ¢@ ‘ ‘ , - 
; : ; . . ' poser is putting th isting tOUrnES £0 BA «Reais 6 ered opera, in four acts, several orchestral 
ma Sinsheimer Quartet Concert. age nik sendin, this eben ak Slo eee aie a, gr: a, F ’ ‘ 
/ ; u , KI MI ; - f works, a piano quintet, songs, ete., are sufficient to place 
Js | ‘ play ) SINSHEMNET text 1 V rmann em Vir dwards considers this 1 
} a. Clit " eae . ah ; Julian Edwards in the ranks of serious composers, rather 
bad ( Visit ib Oot the most orate and important work thus far attempted 5 . , ; ; 
ee? ied: ‘ be composers of serious works The overture for his opera 
~ ety maday by hu third work of entirely fferent character, a@ apy ” , . , 
> : f ; LW Elfinella” has had public performances, and this may be 
witata, Is also under way his is entitled, “Wa ; ° 
% , " said of all his larger works. Legions who think of Ed 
~ ( lal i it name SmZnilic isead pon al ndian 
. ' ‘ ' : WI wards chiefly as a writer of light operas wiil be surprised 
Beet ‘ legend [he words are by eontine Stanheld en re . 
| . . ; : to hear of the extent and number of his cantatas, orato 
e ipleted Waconah” promises t ¢ one of the works : seifecl : i 
a E rios, grand operas and beautiful songs As a composer, 
pms tf pows lramatic interest, and will require an entire | 
( Ii Edwards is destined to win greater renown, now that 
3 cning tor performances } . 
: A , ; ms hich | he contemplates giving more time to serious composition 
\mong faward yup cantat vnich have won } . 1 } 
, : f i ~ ' eee toed 4 He has the gift for it and is above all a highly educated 
] : pop ity, i he ermaid,’ presented for the first time : , a 
MIbert scher , Ms ' and profound musician, with the musical scholar’s appre 
eat ee t Carnegie Hall, New York, April 23, 1907, by the Musur y , , c ' 
ae ' nted witl ‘ Wal u Hall ciation of the best in all schools 
\ in ty, under the direction ol aiter enry al 
; thes nd rhyvt . Papin eae In conversation with Mr. Edwards, one always notes his 
; Lhe me year, the work was also produced by th roo ‘ : 
( h agai , , e 4 iia mM - - remarkable knowledge of music It is wonderful how a 
i (Jratorio Society aL r the eadersni ft t all ; ; 
idua ‘ , “ : bit need : musician who has figured so largely in the composing of 
I} : le« 1 1 ; he ‘ ad + stl | > Ss > ] | 
piar The Redeemer wther of Edward 1c “5, We operas of lighter vein should be so thoroughly conversant 
- t ’ P hy chorus o <; , ~~. i ‘ 
sia ‘ ‘ ted wife wz at Ocean Grove, N. J., by a chor f 500 voices, with the very highest forms of music. One sees that he 
ted 1 rge orche under the direc ‘ l } 
f nuett and @ssisted by a large orchestra, under the direction of Pali is inclined altogether to classical works 
; ‘ \ ral by the hat ugu orus of 3 oices ‘ ” } . 
) all Esen Morgan; by t Chautauqua Chor tT 300 voices at His cantata “Lazarus” should be in the repertory of all 
utaugq $s b N« ork, unde the directx oO 
Chat 1 Assembly, New York, under the direction of the musical societies in this country. Mr. Edwards is in 








O ave hee Alfred Hallam; by the Choral Society of Mount Vernon, thy prime of life and a great enthusiast and no doubt, with 
vy play: wet N. } it the Toledo, Ohio, music festival by a chorus of the present impetus given to grand opera in this country, 
cs , it f shor 700 i under the direction of Mr. Percival, and in his serious operas will soon be heard at one of the big 
| ; ‘ ‘ , instrument playes iny Other cities opera houses 
}.%5 | Coryell (the manager) kdward wcred drama, “Lazar promises to be even Among the musical personalities of New York no one 
| c, but know Mor ccessful, judging by the opinions of experts. This is oftener seen at the important symphony concerts than 
. \t work will require a quartet of good soloists, a large chorus, Mr. Edwards, and always accompanied by his very genial 
ata id Schu ind mplete orchestra to do it full justice wife, who has been a great source of encouragement to 
}es8 f ' | strings compri Now that the- barriers are being removed, which for him in all of his musical achievements 
kept native composet ut of the field of grand 
‘ era position, it expected that Mr. Edwards will In Munich a plan is on foot to found a Volks Oper, that 
: Augusta Cottlow in the Middle West. ter the ranks as a competitor. He is strongly en- is, an opera for the people \ committee has been formed 
vi - dowed with the dramatic instinct, and his long experience for this purpose. It is the intention in this new under 
ss ii ae al nd knowledge of the lyric stage ought to encourage him taking to give light opera and to resurrect old, forgotten 
[2 3 wae - to take up grand opera writing again, for he won some of works, and to present opera at prices ranging from 25 
| y fame by worl f that school. Julian Edwards cents to 50 cents, prices that will be within the reach of 
. Middl reer with the performance of a grand opera’ the lower classes. Such a movement has also been on foot 
eas four act Victorian,” which was prt eter at Covent for some time in Berlin, but at present there seems to be 
fi Garden, London, in 1884 Uhe story of the opera is found little hope of its realization 
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| Mrs. ARTHUR 
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‘ Ballads, Oratorio, Opera. The Highest Art of Singing 
¥ ® Phone, 6137 R. River 120 WEST 90th STREET 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Ce. in New York.) 


ART OF SINGING FROM BEOIENING TO FINISH Carnegie Hall, Sulte 601-602, New York 


‘ITALIAN METHO 
BONCI, the world & Somers tte says: “Sign hs &@ true vecal mar 
ter of the ‘eS 


oR. gb ay of Bf -y — 
Pianist 
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; oe "ov mae of VARIED. AC MATJA pig Mb 
* . rION in the scale and interval work VON -= ERNEST GOERLITZ 
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VIRGIL 


TOUR of PRINCIPAL SOUTHERN CITIES by Mr. and 
Mrs. A. K. VIRGIL under the auspices of The Inter- 
national Society of Pianoforte Teachers and Players. 
SPECIAL FIVE WEEKS COURSE for Piano Teachers, 
Players and Pupils in the Art of Piano Playing and 
Method of Teaching in ATLANTA, Georgia. 

For further particulars address A. K. Virgil, care 
Messrs. Phillips and Crew, or Hotel Bellevue, Peach 
Tree St. Atlanta, Ga 
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VOCAL INSTRUCTION 
Suite 627, Carnegie Hal! NEW YORK 


Ga: AUSTIN 
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TD) Acéress GEO. $. GRENNEL(, Mgr., 004 26 St., Brookipe, 8.1: 


Persona! Address 


15 Witlow Street, Breekiya, 4.1. ‘Phone, 3141 W. Mais 


MRS.CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipsic, Kaiser Withelimetr., 
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strong talent may be found Walkiria” is t opening celebrated 1 r, it ts “ dow t \ \ 


opera, to be conducted by 
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IN EUROPE AMERICAN TOUR 
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DATES NOW BOOKING Address HENRY WOLFSOHN, 131 East 17th Street, New York 


VOCAL INSTRUCTION 


RAPID AND POSITIVE RESULTS 
SOPRANO 


From first technical rudiments to highest Stage-~- 








for OPERA ACTING) CONCERT and ORATORIO 


80 Riverside Drive, New York 
Phone: 22 River 


Mezz0 Soprano 


Pormerty with Conried Metro- 
politan Opera Compeny 


Residence 











Under Exciusive Management of 


HAENSEL & JONES 


No. 1 East 424 Street 
NEW YORK 





Pertection. Perfect Surety of Tome and Artistic 
PERSONAL ADDRESS : 


Interpretation. Phenomenally successtul systematical 
technical training. Full Repertoire Preparation in alt 
79 Halsey Street, Newark, N. J. 
"Phone: 1192 Newark 








CONTRALTO 


204 West 94th Street 
Phone : 88 River 


Management: HENRY WOLFSOEN 
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| FLORENCE, ITALY. Signorina Emma Vitolo gave the Saint-Saéns’ scherzo 
ee I , Decemt 1008 for violoncello gracefully and with unusually good technic. 
Ze , Ni Vin 1 musically gifted sisters were greeted with 
iS rchestra, with 
é al inter eee 
i ; I Giannina ( D nber 4 La Signora Galeotti, composer and 
pat les fr will gi 1 program at the Lyceum consisting en- 
d worthy,  tirely r own works 
= me, vé y and intel nd 
p in Amer [he ] ish Dramatic Club gave H. J. Byron’s well 
rtist iS known comedy, “Our Boys,” last Monday evening at the 
peated Villa Trollope. The play went with swing from start to 
finish and the laughter and applause that rang through 
* & t wded private theater showed the keen appreciation 
s nd of the audience [he parts were a sumed by Mrs Hope, 
t ( M [ Purser and Bindon, and Messrs. Gordon, 
f €a 
| | I 
/ new ) 
1 for tl 
| lance w 
ii ' he 4 
~! | ' 
Austri 
- F 
| 
» 2 
} R 
+ f 4} 
ired 
I W 
wort 
1udience LATEST PICTURE OF KREISLER 
N] Ww peat 
> rl h ( nichael, Hope and Bradley Phe “Old English Dances,” 
I ; d the first violin “endered by the orchestra, made another very pleasant 
feature of the evening's entertainment 
:  ® a 
- vill ibly gi Some excellent singing and playing was heard at the 
I I oncert at St. Mark’s Church house. Miss Tyas, who 
2 ® tributed so greatly to the success of the program, is 
e, oO " pil Professor Iffert, of Vienna, and Jack Emmer 
tudy n, who has a real bass voice, is a pupil of Ivor Mackay 
of London, but at present has come to study with Maes 
: A ¥ ¥. Pov i here 
a _ eRe 
i Signor and Signora Braggiotti have given a com 
{ 1 Sig p tary dinner to their American pupils at their 
| . 
j | of beautiful Villa Braggiotti, near Monterghi Many rep 
| Choy vait iw resentative from tl different States were there, and 
| | Ant Fileu and t banquet was most beautifully Americanized—a thing 
} 
During engagement of Signor Arimondi at the Manhattan Opera, Mme, ARIMONDI 
1] nt lth al: cnantnien ; ° 
vccept a limited number of Vocal Students in French and Italian. Mme. 
so : auikete Donia tin: inal ; . . 
ARIMONDI is a first prize graduate of the Milan Conservatory of Music. 


Mime. AURELIA ARIMONDI, 


For terms and interviews, address 


Hotel Navarre, NEW YORK 








Management 


CHARLOTTE MACONDA 


R. E. JOHNSTON, St. James Building, New York 


EUGENIE 
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c MEZZO 
ts VIRGINIE SOLOISTS 
SOPRANO 
+f Now Booking Season 1908-9 Management HENRY WOLFSOHN, 131 Bast 17th St., New York 
COLA 4 Wn Kn EES INT "mem sre 
————— (Coloratura) 
; Season 1908 Italian Opera Co. 


Late with Caruso Concert Company 


Address HENRY WOLFSOHN, 131 East i7th Street, New York 





) ELIZABETH Dope 


SOPRANO 


ORATORIO, CONCERTS 


ANDO 


SONG RECITALS 





Wanagement: HENRY WOLFSOUN, 


131 East 17th Street, New York 





many an European hostess has secretly admitted to be 
rather difficult. The name cards and menus were artistic- 
ally done in gold and blue, and with the delicious meal 
the feast and fun flowed famoso. As a matter of course 
there was informal music laie in the afternoon by the 
advanced pupils, and, finally, as the sun was sinking be- 
hind the trelfised roses over the portals of the music 





room, La Signora Braggiotti sang Brahms and the 
“Dichterliebe.” _She sang with noble art and exquisite 
voice, C. N. Jewew. 
MUSICAL LOS ANGELES. 
o12 West Twenriern Sr., f 
Los Awoures, Cal., December 19, 1908 
Los Angeles is settiig a musical pace this season that 


The 
Los Angeles Symphony Orchestra gave its second concert 
of the scheduled six December 18. Remembering Beetho- 
ven’s birthday, the “Eroica” symphony and the seldom 


few cities of its size, or larger, can compete with 


heard triple concerto, 
cello (Mrs. Lott, 


op. 56, for piano, violin and violon- 
Mr. Krauss, Mr. Opid, artists) were the 
At the first concert in November the first 
American presentation of Shapleigh’s “Ramayana” suite was 


main numbers 


given, and Emilio de Gogorza, a favorite here, sang twice 
with, the orchestra 
mnRe 
[here are two series of chamber concerts in progress 
which are an artistic and financial stand 
The Lott-Krauss series gave its second program 
December 10, and Haydn's “Kaiser” quartet, Grieg’s “Ro 
Schubert’s “Death and the Maiden” 
played by the Krauss Quartet, consisting of Arnold Krauss, 
Oscar Seiling, Julius Bierlich and Ludwik Opid. With Mrs 
Lott at the piano, Schumann’s quintet was played, and 
Mr Arensky, 
Schumann, Brahms and Elgar. 
nRe 
The third concert of the Nowland-Hunter Trio, Eugene 
Nowland, violin; Frederick Gutterson, cello; 


successful from 


point 
and 


manza” were 


Lott, baritone, gave a group of songs by 


Fordyce Hun 
ter piano, was the best they have given 
the trio by Chaminade, a violin and piano sonata by How- 
ard Brockway and the trio, ‘“Noveletten,” by Gade. 
nner 

Che principal clubs have given their first concerts. 
Ellis Club, a male chorus under J. B 
year the 
as does the Woman’s Lyric Club, also under Mr 
Poulin, and the Orpheus Male Chorus, J. P. Dupuy direct 
ing. All these clubs are in a flourishing condition and give 
excellent programs, always assisted by prominent soloists 


The program was 


The 
Poulin’s direction, 
gives six concerts a associate 


on membership 


! 
plan, 


rhere are two organizations studying the operas, one under 
the guidance of Bruce Gordon Kingsley, the other under 


Pietro Buzzi 
Ree 
Quite recently the music and art committce of the Cham 
ber of Commerce, Charles F. Edson, chairman, and the 
toard of Education endorsed the plan to give a series o/ 


concerts H 


nts of the high schools and grammar 


for the stuck 
CONTRALTO 


E*’ STEARNS 


Soloist, Metropolitan Temple, “Church of the Open Door,” 
Fourteenth Street and Seventh Avenue. 


Manager E. H. CORYELL, 60 West 75th Street 





‘Mme. MINNA KAUFMANN 


COLORATURE SOPRANO 
CONCERT, ORATORIO and SONG RECITALS 


Pupil of the celebrated LEHMANN 
Teacher of the LEHMANN METHOD 
Studio: 809 Carnegie Hall NEW YORK 


Recinao DIL 








W. BILLIN 


BARITONE 
324 West 57th Street 
‘Phone, 2920 Columbus 


PETRING 


SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 

JOHNSTON 
NEW YORK 


HEINRICH MEYN 


Management M. H. HANSON 


Carnegie Hall NEW YORK 
Telephone, 6973 Columbus 
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CONCERTS, ORATORIOS, RECITALS 
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R,. E. 
— 1133 Broadway 




















grades. So far there have been three programs given at 
Los Angeles High and Polytechnic High schools; song 
recitals by Charles F 
Mr. and Mrs. Thilo 
Krauss Quartet. | 


Edson, piano and violin recital by 


Becker (formerly Otie Chew) and the 





or the grammar schools Mr. Edson, 
the Krauss Quartet and Mr. and Mrs. Harry Clifford Lott 
have given programs The average attendance at these 


concerts is 2,000, and the six concerts are given to the stu 

dents only for $1. This plan is to be carried into many of 
the schools in Southern California, and is bound to result 
in added power to music 

- 

Rudolf Friml, pianist and c« 


Los Angeles several m« 


z 


ymposer, who been in 


' 
nas 


nths and has appeared at several 


concerts with will return to New York City in 
February 
zee, 

The Dominant Clul 1 woman's organization of sixty 
members of the musical profession, gave a luncheon for 
the Maud Powell Trio and Adela Verne during their en 
gagements here 

2 Re 

The Gamut Cl i¢ male portion of the profession, 
entertained Arthur Hartmann, Alfred Calzin and Gogorza 
while they were in | Angeles 

mee 

The faculty of the school of music of the University of 
Southern California, in | Angeies, gave a concert last 
week The vocal department was represented by Norma 
Rockhold-Robbir 1 Al um Miller; the piano by Car 
rie Trowbridge Kate Condit-Brimhall; violin by Oscar 
Seiling; organ by the dean, Walter F. Skeele 

eRe 

Fannie Dillon, a pianist and composer, is accom 
plishing mucl \ 1 her piano compositions, which 
have been played | ind Verne, she has just com 
pleted s t 1 vutiful sic, to be given in con 

nection wit | ny g ~ ae The tl r “Saul 

David,” “Li | ral of pastorale character, at 

riginal, formi rfectly to the text 

nee 

Harrison Will 1 pupil of Godowsky, gave a piano 
recital last Sat d he proved to be a fine performer 

a eA 

The p Cather Estelle Heartt, and 
Louis I V guage were married this 
week 

an ns 

Edwin H ‘ently from Kansas City, is es 

abli ig elf quickly ir s Angeles ¢ 

The fifth Bach \ N be held at Duisburg (Ger 

in 


Established ten years ago, the New York School of 
Music and Arts, at 49 West Ninety-seventh street, has 
grown steadily, and today is among the strong institutions 
devoted to the education of music and the fine arts. T 
officers are: Ralfe Leech Sterner, president; Emma Rob 
inson Sterner, vice president and treasurer, and Mrs. Ralfe 
Leech Sterner, secretary The members of the board of 
examiners include Mr. Sterner, Charles F. Rideal, Andre 
Benoist, Sidney Ruhland iley Mansfield, Ma Le 
land, Emile Andrew Huber, S. Reid Spence Gre \ 
Gaitz-Hocky, Carl Reincke, Le Taussig, | W ! 


RALFE LEECH STERNER 

Ke nd Mary Knowlton French and German ar 
taught by native professors of wide reputat N 
Knowlt at tl h 1 “3 le nt w 
and painting. Charles F. Rideal and M I la 
eads of the departments of elocution and dra 

The mu il depart t t ely f | 
school estra four cond tt \ iré Be ee 
Reincke, Frank W. McKee and Dudley M ! Mr 
Sterner. e preside t ‘ ead | 
ment At a recent t by $ give t ( egi 
Chamber Music Hall, f | pupil 
the audience by their excellent trai André |} t 
is head of the piar lepartment, and ted wit hi 
ire Messrs. Rul 1, Houle Sp M 
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Mme. NORDICA 


AND HER COMPANY 


EMMA SHOWERS, Pianiste; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accompanist 
WM. FENTON CHAUNCEY, Personal Representative 

in Texas, Arizona, Kansas and Arkansas, Middle of January 

in Missouri, Nebraska, lowa and Minnesota, Last Half of Jan 
in Connecticut, Rhode Island and Massachusetts, Middle of February 
North Carolina 
and Tennessee, First Half of March 
JOUNSTON, 
MME. NORDICA USES THE EVERETT PIANO EXCLUSIVELY 


lary 


Carolina, Georgia, Florida, Mississippi, 


St. James Bulliding., New York 
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57 West 58th St., New York 
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SCHOOL OF VOCAL CULTURE 





Based on bis new principles of voice training. Just blished 
THE TRUE METHOD OF TONE PRODUCTION 
ith six books of exercises 
Send for tilustrated circular and press notices 
J. VAN BROEKHOVEN, a: East s7th St.. New York City 





GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 


Clera Clemens, Carmen Mellt, Bt 


VOCAL STUDIO: 1425 Broadway 
Metropolitan Opere Howse Building 
Monday, Wednesitzay, 


"Phone, 1274 Bryaat 
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Address ORGANIST 
TEE WOLFSORM MUSICAL BURPAU, 151 Fast 17th St.. Sew York 


‘Manhattan Grand Opera School 


AND 
VOCAL STUDIO 
Unierthe GUSTAV HINRICHS 


Direction of 
(Conductor of American, National and Metropo! 
MR. HINRICHS will be assisted by « corps of the 

ants and the best Stage Manager in America 

stagework daily; TRIAL PERFORMANCES WEEKLY 
2228 BROADWAY, sear 79th Street 


Date of Opening October let, 1908 


tan Opera.) 
best assist 


Opera Practical 


Mr. 
for 
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PIANOS FURNISHED FOR PRACTICE 


TERMS AND BOOKLET ON APPLICATION 


141-143 East 26th Street 


~ NEW YORK 


i =6 ITALIAN LANGUAGE 


BY ROMAN GRADUATI 
New ok High School Italian Teacher 
pf ARA iT ¢ own vocalist 
ell. sir guished musi 
esults in the 











reading f Italian operas Private $ or im 
Prof r Eligio G. Barberis, 364 West. 1a3d 
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SOPRANO 
Concerts, Oratorio, Song Recitals 
Song Recital, Wolff, Brahms, Strauss and Roeger 
Carnegie Nall, Sunday Afternoon, January 17th 
J. E. FRANCKF, Knickerbocker Buliding, New York 
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Che Art of Singing 
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ie: FROM PRODUCTION TO REPERTOIRE 
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The Misses Dailey and Hussey in West Virginia. 
Monica Dailey, 
contralte, were the 
Parkersburg, W. Va. The papers spoke of these two 


pianist, and Ada Campbell Hussey, 


artists at a concert recently given in 


xcellent artists as follows: 


Miss Hussey has a powerful contralto voice under exc € 
trol Moreover, she has a captivating stage presenc and is good 
k at S had the favor of | audi e and was 
l repeat Robust as } yet sympathetic and 
tood well the test of Schumann's tender “Nussbaum It was 
apt to better suit Fred H. Cowen’s joyous “Birthday Song 
‘ ist aine D Wa ! Of g 
ssbau } st he lid. 1} h was ow 
ad st 1 caught finely the yea \ Fo i 
in’ Awa lea Cine ft n t 1 g pa yt « 
" ra f bur jue tting 7) | of Edwar 
v or if ese were t 4 ci z 
by tl tit } turned it to be fa z whe M 
i : to sing the 2) f he admiral tr i ‘ 
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1 a Tvaile i won lf tl ents any tecl 
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those heights kind th 1 that ’ 
nl was to | for i" I ect i t 
an up t he expectath f y 
Lt I rfect control of the " 1, a a 
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knew how t aw forth the greatest ex; t " 
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Parkersburg Dispatch-News, Deceml 8 
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Faure, of Par issisted last week at a Berlin chamber 
meert in works of his own. 
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! F. X. ARENS, Musical Director. 

_ Single age 75¢, sec, 45% ase and 1s¢c. 

Paes | jan eb. 19, 8.15 p. m 
1 rs OND ORCE ESTRAL CONCERT, 
" CARNEGIE HALL, Dec. 18, 8.15 p. m. 
roll _ Soloist, Paolo Gallico. 

1. WEBER. neekeeucananes Overture “Oberon” 
6 a. DVORAK........ “New World” Symphony 


3. SCHUMANN— 
Piano, Concerto, A-minor, op. 54 
4; WAGNER...... Karsermarsch, B-flat major 
ffice of Society, 32 Union Sq. A. Lenalie, Mgr. 
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ERMAINE ARNAUD 


<4 PIANIST. First Prize, Paris Conservatoire 


| PERFORMANCES WITH BOSTON SYMPHONY ORCHESTRA, BOSTON, JAN. 21, 22, 23 
ae BERNHARD ULNICE§. Lyric Theatre, Baltimore, Manager 
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ere and swes , Ss Sou 
Ww 1s : t \A 
“THE MESSIAH.” Th 
] g 4 Hlivs ‘ \ 
aad 4 \\ | “ 
‘The Messiah” was sung by the Oratorio Society of New which presently passes into a prestissimo, where the phras« ae 
York at Carnegie Hall last Saturday afternoon and last ‘For He is like a refiner’s fire,” repeats itself with terri bet if Bate tenten | | 
night, under the leadership of “Dr.” Frank Damrosch, the ble emphasis in an ever increasing agitation until the v sav that ¢ : 
soloists being Corinne Rider-Kelsey, soprano; Gertrude mounts to the very highest note and rests ther \ pause , ‘ , , 
Lonsdale, contralto; George Hamlin, tenor, and Dalton and a short adagio forms the clos Then « : 
Baker, bass. The oratorio of “The Messiah” is one of the promise which shall renew their hope, “And He shall ment y 
monumental works that mark a period in the development purify them.” Humbly they await the words of tl pr lig , . 
of music. The origin of both oratorio and opera can be phet that they may know the Messiah when He comes, and  griyy ’ : . 
traced back to the early forms of drama, oratorio develop- they are told in the simplest of musical speech that wil 
ing from the medieval “Mystery” play, as the opera suc- come as a little child. The contralto solo, in respor oS ¥ n f " 
ceeded the “Morality.” It is probable that the soldiers of Thou that Tellest Good Tidings to Zion,” is written in a ice w 
the First Crusade in their attempts to delineate the “Pas joyous rhythm, the effect of exultant delight being enhar l { ne R } ’ t 
sion” and other sacred legends, introduced music as an in the accompaniment by the clear tones of the flute nd to 
accompaniment to dramatic action at these representations. clarinets running in a ibove the viol 
Certain it is, that about five centuries later, and a hundred At this point there i in move t 
years before the birth of Handel, San Filippo Neri insti- first forebodings of th th 5 ee 
tuted a species of musical drama consisting of motets, are heard in the recitative and air, “For behold . 
psalms and songs of praise, set to Latin and Italian words Shall Cover the Earth,” and “The People that ' ; 
and collected under the tith Laudi Spuirituali.’ These Darkness.” The music is of a dark and somber character Purity 
Sacred songs were sung by the priests in the oratory, or with much chromatic shading, and is given to the | ‘ 
place of prayer, as a religious service. Later, Biblical voice. With the close of the stately chorus w 
stories, like that of the Prodigal Son, were set to musi ds this, “Unto | 2 Child is Born,” we reach a point 
and sung, and about the beginning of the seventeenth cen- where for a while the tide of deey tion I All 7 
tury a work corresponding to our modern form of ora- tn tranquil, and the music of the “P Symp! whi , 
torio was performed in the oratory of the ft Santa follows presents to the mind the simple rural é \ 
Maria della Vallicella, at Ron From that time oratorio the little town of Bethlehem. We sce the shepherds wit 
steadily developed and gradually grew into more complete flocks as they are being gathered into the fold—t : ' 
and perfect form, being dedicated, however, solely to the peaceful, gently flowing melody leads us to dream of ev R | 
use of the Church. In Germany a good example of the _ tide, of slowly setting sun, and of the restful: f the 
sacred oratorio toward the close of the seventeenth century ning might [he voice breaks in, “There Were Shep 
is found in the “Passion Music” of John Sebastian Bach. herds,” and then with an ethereal v nm acco : te 4 R 
This “Passion Music” and the other oratorios of Bach the announcement is breathed forth And lo! t Ang f ( 
were, like their forerunners, intended for the service of the the Lord who brings them “tidings of great ‘ \ f¢ 
Church alone, but as the oratorio came to be employed in a fitting response comes the exquisite chor Glory t 
secular performance also, its structure inderwent a God,” written almost entirely in the treble and producing 
change, and it is in this latter form that Handel wrote the n effect as of angeli i I ring fort 
greater number of hi ratorios heavenly harmony Che promises and ral f 
Georg Friedrich Handel, conceded to |! rept hepherd’s care f his sheep are beautifully expr 
sentative of oratorio composers, w born i e same year the next r for contralto and soprat rhe com ' ' 
as 168s—and while Bach w sacred ment is played on the mute ngs and the melody, f ' 
oratorio to its highest development Handel of the most searching tendernes nd lov p 
was doing the same important work with secular oratorio haunting sweetness that lingers in the mind | 
in England, bound legato phrases portray wonderfu the inter - 
Handel's birthplace was Saak in Lower ny, but yearning of the Father of all toward H uffering < rer ‘ . > 
while still very young | pent some time in and at “Come unto him, all ye that labor,” for yoke is « 
the ag of twenty-four he had crossed the l 1 Chan The se nd part opens with one t the wran t 
nel and settled down to composing in London. For many most eloquent choric announcements ever penned by man, + 
years he worked with untiring energy, pouring out the “Behold the Lamb of God!" It is writter t i 
riches of his fertile brain in various forms of his art, but largo, the steady march of the companiment. « ‘ 
principally in Italian opera. At that time the popular taste of which stands out in bold relief, moving majest ly on 
in music was little developed, and the successful operas.of ward through the subtlest modulations, but conveying lidly 
the day were made up of puerile and trivial melodies. Al- idea of an incomparable firmn« and solidit The tw 
though Handel tried to conform to the prevailing ideas to pedal points in the upper voice, sustained by tl { 
some extent in writing his operas, it is probable that the peal forth like a clarion above the rich harmonic l Program by American Composers. 
work was, as a consequence, not wholly congenial to him. an indescribable effect of majestic power. The vocal part Mies 
Moreover, few of his operas pleased, and by far the greater is of the same imposing stateliness, and t! nighty Ss Sle 
number failed. Either discouraged by his lack of success, anthem presses toward its close, one voice after anot 
or impelled thereto by the unconquerable tendencies of his takes up the adoring cry again and again, until it to ” 
own genius, Handel finally, when about fifty-four years of pervade the whole creation. In direct trast with f 
age, definitely abandoned opera for oratorio In the announcement of the majesty of the M«é y ‘ . 
ten years intervening between 1741 and 1751 he wrote gain dim intimations of the coming traged He W 
eleven oratorios, of which “The Messiah” was the first Despised and Rejected of Men,” a singular examp f the 
and greatest. In order fully to apprecizte and understand e of the major mode in such a subject, and the gloomy 
this masterpiece, we must view it from the artist’s stand dagio, “The Lord Hath Laid on Him the Iniquit fl I 
point, apart from any religious significance. The com All.” The first mutterings arise, “All They that See His + ; 
poser has selected a subject sublime in character, as treat Laugh Him to Scorn,” and then we hear the iro ind =| 
ing of performed mysteries. The most tremendous ques currilous mockery of the mob, “He Trusted in God Mm j 
tions of life, death and the soul are involved. Their im- last dread scenes of the stupendous catastrophe are { ing M f ( 
port reaches deeply down into the roots of being. Let us the tenor voice seems to sob out the short 1 brol , 
see how the composer deals with this weighty theme. We  phras Thy Rebuke Hath Broken His Heart nd “] B 
may say at the outsct that a subject like this seemed to x There Any Sorrow Like Unto Hi Sorrow I 
especially adapted to the rious nature of Handel's mind veice dies into ilen¢ the tragedy wrought But } 
and it would seem also that there was wisdom in his uddenly the change com nd we seem t ec 1 
choice, since his oratorios are immortal, while his opera ngelic hosts of seraphim and cherubim singing with | ' 
are dead he overture to “The Messiah” opens with a glad voices Lift Up Your Head oO Y Gates! 
series of abrupt chords, following each other in somewhat He is the King f Glory! Before tl H | ‘ 
harsh modulations, which have a certain massive solidity Chorus” we pause What can be said of it that 1 
extremely impressive in effect. This movement of only a not already beet id? Nothing could be p " 
few lines passess into a short and severely simple fugue, or three majestic phr: reiterated again and ag 
which arouses no other emotion than one of quiet expec- burst of glorious melody, and then again the triump 
tancy. Here the vocal part begins with the consolation and cry, “Hallelujah! Hallelujah!” and ever broadening and 
the prophecy, “Comfort ye my people,” and “Prepare ye ever widening the mighty stream flows on until w Dresden to Honor Strauss. 
the way of the Lord.” At once all is joyous, the souls of in a vision the heavenly choir enraptured and the King of 
men, oppressed by the evil of the world, are uplifted Kings enthroned, wl hall “reign forever nd evet Royal Oy 
toward the coming light, and the exultant solo, “Ev'ry Handel's own words are perhaps t most fitting to d to I 
Valley Shall Be Exalted,” suddenly breaks forth into: the ribe this inspired song of prais I did think I d f 
triumphant chorus, “The Gk ¥f the Lord Shall Be Re ill heaven before me, and the great God himself Elektra.” It] be “ 
vealed.” But the first feeling of vy in this wonderful The third part of | Messiah” is in a nse n anti to S 
prophecy is turned to fear as e people reali their owt cl ix t is the peace of tl oming end—all has been t i ; t 
unworthiness, “Who Shall Abide the Day of His Coming?” euffered, all has been attained. “I Know that My Redeemer D 
Here the bass begins with a solemn larghetto movement, Liveth” will ever remain in the memory as a melody of 5S t 
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Mrs. Tart, the wife of our President-elect, is a 
music enthusiast and intends to give the tonal art 
large representation in the social doings at the 
White House. 


ASTRONOMERS are noting a partial eclipse of some 
of the stars at the Metropolitan. The brilliant 
planet Toscanini seems to have passed between them 
and the sun of public favor. 

Ar the “Tristan and Isolde” performance last 
week in the Metropolitan, the German element of 
New York’s population distinguished itself by being 
absent in noticeable numbers. 

Most of the local morning dailies last Friday dis- 
covered “Otello,” an opera by Verdi. THe Musica. 
Courter some decades ago pointed out the musical 
and dramatic value of “Otello,” and has persistently 
asked for its pern.anent inclusion in the operatic 
repertory of this town. 

Mistua ELMAN will appear here with the Boston 
Symphony Orchestra at Carnegie Hall, on Thurs- 
day evening, January 7, and play the Brahms con- 
certo, and he will appear the following Saturday 
afternoon, January 9, and play the Beethoven con- 
certo. This is an unprecedented engagement, for 
no soloist has ever before played two consecutive 
concerts in the Boston symphony series in this city. 

— 

A very happy and prosperous New Year to all 
the multitude of Musica Courter readers every- 
where! The tonal doings of the world will be re- 
corded in these columns during 1909 as faithfully as 
they were set forth throughout 1908, the complete 
history of which is tabulated in our file for that year 
and therefore needs no summarizing at the present 
moment. Anything or anybody musical not men- 
tioned in THe Mustcat Courter was not important 
enotigh to deserve that distinction. 

Emit Sauer sailed for Europe last Thursday on 
La Provence, leaving behind him here a record of 
lovely piano playing, earnest, mellow, musical, gra- 
cious. He is an avowed art disciple of beauty for 
beauty’s sake, and exemplified that pleasing doctrine 
both in his compositions and his performances. 
Sauer announced the tour just completed as his per- 
manent farewell to America, but it is sincerely to be 
hoped that some persuasive manager will cause him 
to change his mind in the not too distant future. 

Tue critic of the Sun writes in his Sunday signed 
article : 

Mr. Krehbiel used to publish an annual “Review of the 
New York Musical Season.” It was a record of priceless 
value to the historian and the student of musical affairs 
One wonders whether any mortal man would have the 
courage to undertake the preparation of such a record in 
these days of supernatural activity in the musical world. 
But it would be a public service on the part of the author 
and the publisher. Perhaps Mr. Krehbiel can be per- 
suaded to revive his “Review.” 

The information should be added that as long as 
Tue Musicat Courter furnished the advertise- 


ments for the “Review of the New York Musical 
Season,” the work appeared regularly, and that as 
soon as we ceased to provide the advertisements the 
“record of priceless value” failed to appear. So 
much for the taste of the community. 








THe appended clipping is taken from a Berlin 
newspaper of recent date, and reveals some informa- 
tion both new and astonishing : 

The ladies of the New York Four Hundred organized 
for Destinn’s third appearance a rare and typically Ameri- 
can honor. Among these ladies was sent a circular by the 
heads of the houses of Morgan, Vanderbilt and Harriman, 
in which the heads of these families proposed to wear at 
the third appearance of the singer the entire contents of 
their jewel caskets. This was done, and the great audi- 
torium of the Metropolitan Opera House looked like a 
fairy palace according to the witnesses who saw it. 
Wherever the eye fell there was the gleam of precious 
stones. With American thoroughness the ladies did not 
fail to inform the committee of the value of the jewels, 
which amounted to more than $60,000,000. 


The Berlin paper forgot to mention that the Mes- 
dames Vanderbilt, Morgan and Harriman covered 
their hair with powdered diamond dust worth at 
least $10,000,000. More, wore real gold heels on 
their slippers and hand painted Venetian scenes on 
their stockings. After Destinn’s great aria, Mrs. 
Morgan tore a $22,000,000 diamond and emerald 
crown from her head and threw it at the singer's 
feet, while Vanderbilt pulled a $150,000 bill from 
his vest pocket and nonchalantly tossed it onto the 


stage. 


PeorLe need not disturb themselves about the 
future plans of the Damroschs, as some of the 
daily papers seem to do, for as long as individuals 
are willing to pay for a Symphony Orchestra, no 
matter what its name may be and no matter how 
it may be constituted or how it may play, and as 
long as others will furnish sums for the maintenance 
of institutions in which music is made a necessary 
adjunct, if not the principal part, enterprising busi- 
ness men like the Damroschs will always maintain 
themselves as they should. In all attacks made by en- 
vious writers upon the Damrosch Brothers we must 
not forget the one prime fact—that they are acting in 
accordance with the business principles of the period 
and the community in which they reside. They rep- 
resent, in its best form and phase, the constitu- 
tional conditions of their environment. In a Repub- 
lic, as a celebrated man said recently, the people 
get exactly what they want and deserve. If we 
have scrub orchestras in New York it is because we 
want them; if we have conductors with us who 
cannot conduct unless they are rooted to the scores, 
it is because we want them; and if we have Quartets 
here that are one man Quartets, instead of being 
equally divided in personal and musical influence 
and artistic balance, it is because we want it so; if 
we have a grafting city government, it is because 
the people don’t wish the other, because the people 
could get the other if they wished it. No one should 
ever accuse the Damroschs of anything at all ex- 
cept a proper judgment in meeting the exigencies 
of the hour. They are full-fledged intellectual op- 
portunists, and there is nothing in their conduct that 
can offend the people who permit such a condition 
to remain in statu quo. Who is to blame then if 
there is blame? Why, nobody else but the people, 
and as they do not mind it, why, it makes no differ- 
ence. Whether the Damrosch Brothers continue or 
not in New York as musical elements likewise 
makes no difference now, because it is not looked 
upon as a question of musical art here at all. But 
they are just the right men in the right place at 
the right time and they deserve anything they get. 
Walter Damrosch himself stated on the witness 
stand that there was a style Herbertian just as there 
was a style Wagnerian in music and he stands by 
the guns. He demonstrates that he believes that. 
All opposed please say nay. The ayes have it. 








BY THE EDITOR. 


“TER all, there are many ways in which the public 
becomes saturated with the theories of a newspaper 
that insists upon unfolding a principle and adhering 
to it, for it never would have happened that the Sat 





urday Review of London would have published th« 
following without the constant preaching of this paper in the 
direction covered by the appended extract from that paper: 


My point of course, is that there is only a certain amount 
of money per week spent by the public on listening to 
music; and if you allow rich people to subsidize bad mu 
sic, you will divert some of the weekly endowment from 
the support of good music. Every one feels that there 
are too many concerts; every one knows that depressing 
atmosphere of the small, sparsely filled hall—the anxious 
proud performers, the enthusiastic friends, the apathetic 
critics, the tickets given away with so desperate a lavish 
ness to people who in their turn pass them on to others; 
the small, artificial market created among loyal acquaint 


ances; the music, so well chosen, so earnestly performed, 


the entirely false atmosphere of public success produced 
by the applause of friends, the false hopes, the flat reac 
tion, the little perfunctory paragraphs in the papers, and 
the swift oblivion in which all but the financial part is 
engulfed. How saturated music is with tragedy, from 
the moment the first idea enters the composer's brain un 
til the last echo dies into silence! How cruelly inter- 
woven with all those economic problems that, although 
they may be the friends of effort, are the enemies of peace, 
and prey continually on the artist's strength! Perhaps it 
is all these sorrows, so bitter and transitory, that give mu 
sic its unique hold upon the heart and, like wind and sun 
and rain on the land, pulverize the artistic element in which 
the seed of endurance germinates. It may be so; but it 
is hard that the artist should pay in so many ways, that 


the chastisement of our peace should be so continually 


upon him, and that money, which is almost always his 
enemy, should be turned upon him from within his own 
ranks to his undoing 

The concerts of the city of New York during the past few 
months have been, with a few exceptions, depressing and ener- 
vating. The two opera companies and other performances of a 
similar kind have taken the money which New York allows for 
music, to such an extent that only artists of the very highest order, 
advertised and made available to the public through the proper 
publicity, even in the cases of the very best, have been able to 
secure a paying public. This is due to the fact of the two opera 
companies here and can be directly traced to the money that is 
spent for opera, which has always the same effect upon absolute 
music ; namely, a corroding one. 

Opera is a fashionable function; absolute music is educa 
tional and wsthetic. The two forms are in direct conflict so far 
as their public performance is concerned and there is no possible 
compromise, which is the best thing in contemplating this, becaus« 
we want no compromise. Let the stronger of the two forces win 
in this battle, an uneven one because the money goes to the opera 
without judgment, while the money that goes to absolute music 
is always based on judgment and a refinement of taste and a 
desire for culture. 

The writer of the above in the Saturday Review makes thes 
admissions on behalf of some artists who have recently appeared 
in New York and have spent a great deal of money and have had 
no results except the newspaper notcriety. 

There are, however, some great exceptions and I am going 
to reveal a case now which may be of great interest to the musical 
public all over the country. 


The Chaminade Instance. 


It has always been maintained in these columns that there is 
no reason whatever to seek for the approval of the New York 
music critics and that their approval is not necessary at all for a 











success in this country. We have shown it up in many cases in a 
general way by giving expression to such opinion and pointing 
out the happenings. 

This season, however, gave us an opportunity to get at an 
actual case, which | herewith cite. 

Madame Chaminade was treated not only in a patronizing 
manner by the music critics of this city, but, with the exception 
of a few papers, her artistic standard was rated as ineffective and 
she was generally condemned, not only for her compositions, but 
for her performances also. I give herewith a list showing, in 
round numbers, the attendance at the sixteen concerts she gave in 


the United States, fifteen of ther ving after she 


had been condemned by the New York music critics 


New York , 3.372 
Columbus . 3,800 
Brooklyn —— 2. QOoo 
Philadelphia 6,200 
Louisville ... 1,800 
Parkersburg . 1,400 
Cincinnatt ... 2,450 
Milwaukee .. 1,680 
Minneapolis .. » OOK 
Chicago .... 2,5; 
Ne ee 2,400 
Indianapolis ... ivevees. 1,700 
Washington 1,752 
Philadelphia 2,600 
Boston .... 2,804 
New York .... 2,400 
42,434 
This total of over 42,000 people paying adn n to hear 


Madame Chaminade and to listen to her works represents a 


direct refutation of any claim the papers of New York may have 


regarding influence in the country at large, and not even in New 
York is there any influence, as I will show 

rhe first matinee in New York, which brought 3,372 people 
was followed a few days afterward by a matinee in Brooklyn 


with 2,900 people, and as the New York papers are read in 


Brooklyn by those people who visit concerts and entertainments, 
it shows how little effect the remarks on Madame Chaminade 
| 
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published in the New York papers had in Brooklyn, whi 





Greater New York also. The concert given in New York shows 
a loss of 1,000 between the first and the second, but that difference 
comes from the fact that the first concert was at a matinee on 


Saturday, when the ladies, teachers and pupils are not at school, 
the last one coming in the holiday season and taking place on a 


; 


school day, and not on Saturday. Had it been on Saturday this 
difference would easily have been made up 

For instance, in the city of St. Louis, there were 2,400 peopl 
at the Apollo Club concert and fully 3,000 applications were 
refused for seats which could not be delivered. In Chicago, 1,000 
people were turned away; at Minneapolis, 200; at Cincinnati 
800; at Philadelphia, 300; and Brooklyn, 400; and in New York, 
at the first performance, over 1,500. As far as possible, all these 
figures were kept for the purpose of making this demonstration 
They can be verified readily by the New York papers by appl 
cation to the various agencies through which this information wa 
also secured. In Washington we have the exact report—1,752 
From Cincinnati the exact report—2,456 

Now, then, if any artist can secure criticisms in the New 
York daily papers condemning both performance and standing, 
the public outside has had its curiosity aroused, because the 


motives of criticism have been completely undermined in this 
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TWO ARTS THAT 


lt will be seen that this incorporation is subject to 
the limitations and restrictions prescribed by the 
corporation laws of New York. 

\mong other things these corporation laws state, 
Chapter 285, Section 5, regarding the filing and 
recording of certificates of incorporation, that “every 
certificate of incorporation, including the corporate 
name, title,”’ ic... tba “shall be filed in the office of 
the Secretary of State.” There was no trace of any 
such certificate being filed by the Institute of Mu- 
sical Art, although these certificates are recorded 
and indexed in books specially provided therefor. 

l‘urthermore, it says that, “according to law, a 
certihed copy of such certificate, with a certificate of 
the Secretary of State of such filing and record, 
shall be similarly filed and recorded and indexed in 
the office of the Clerk of the Court in which the 
othce is to be located.” 

furthermore, it is stated that, “under the laws, 
the financial report shall also be sent to Albany, to 
the proper office.” 

We have been unable to trace such a financial 
report. It seems that much good could be done to 
musical education in this State and generally 
throughout the country if the people who are inter- 
ested in music and who are also, under the general 
spirit of the law, interested in an endowed institution 

ut of money given by a citizen of the State, could 
find from the reports annually filed whether such 
institute or institutions have been successful, or 
whether the endowment has been encroached upon, 
r whether certain people engaged in the financial 
departments of such institutions are conducting the 
affairs with the proper regulations and laws govern- 
ing the same. 

In fact, a general supervision is meant to exist 
over corporate institutions existing and having their 
powers delegated to them by the State, through the 
laws under which they operate. 


For this reason, if for no other, the Institute of 
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Musical Art should file its report, showing its 
financial condition every year, conforming with the 
law and with its duties toward the public. So far 
as is known, this institution, with its enormous 
wealth, has not complied with these requirements, 
and naturally the officers at the head of it must be 
held responsible to the public for the delinquency. 
There are many business men and people of high 
standing in New York who are associated with the 
Institute to whom this probably will be information 
of which they have not up to now been possessors. 


The New Rates. 


Many inquiries have reached this office in refer- 
ence to the announcement made on the editorial 
page giving the new rates of advertising in this 
paper after January 1 for all new advertisers. The 
reason is a very simple one, purely mathematical. 
It is impossible for this paper, with its expensive 
production and its large universal and international 
circulation, to accept advertising at the old rates of 
six, eight and ten years ago. I mean to say by 
that, that it is a physical and financial impossibility 
because of the great cost of production and the im- 
mense service that is rendered to advertisers through 
circulation alone. This paper penetrates into all sec- 
tions of the globe and has an enormous reading 
constituency in the United States, and in order to 
supply this weekly, the rates must be advanced to 
an extent that will insure financial safety. Rates at 
the old basis would represent a loss if continued any 
longer. 

If this explanation is not satisfactory, any one 
interested sufficiently in this matter can call at this 
office and have it explained in detail. We have no 
secrets regarding the business of THe Musicat 
Courter. The books are open and any one inter- 
ested who wants to contince himself, has only to 
call and will be courteously received and treated. 

BLUMENBERG. 































(Scene: Impresario’s private office in the Metro- 





Gatti-Casazza at work with 





politan Opera House. 





his secretary. Opera scores, programs, etc., lying 


about. Picture of Conried, with face turned toward 
the wall. Where not otherwise stated, secretary acts 
as translator in the ensuing dialogues. ) 

Gatti (dictating) — “Dear Madam—Your letter 
of December 25th received. I cannot change your 
subscription seats now.” (Knock heard at door.) 
Come in. 

(Enter Stage Manager.) 

Stage Manager—Signor, we have no more fire for 
the finale in “Walkie.” 

Gatti (writes on slip)—Here’s an order for five 
pounds of fire, best quality. 

Stage Manager—Thanks, signor. (Exits.) 

Gatti 
personally your complaint regarding the insolence 
of Usher No. 62 in the family circle.” (Knock 
heard at door. ) 

(Enter Stage Carpenter.) 


(dictates)——‘Dear Sir—I shall investigate 


Come in. 


How in the 
devil are we going to get the Devil up and down in 
“Faust”? 

Gatti—Non capisco, 

(Secretary translates. ) 

uatti—Try oil. 

Carpenter—Sure thing. ( Exits.) 

Gatti (dictates) Sir—Your to 
have Caruso sing more often for the Wednesday 
subscribers will be considered.” (Knock at door.) 
Come in. 

(Enter Italian Conductor. ) 

I. Conductor—I demand the stage for a rehearsal 
of “Trovatore.” 

Gatti—Certainly. 

(Enter German Conductor. ) 


Stage Carpenter—De trap’s stuck. 


“Dear request 


(Knock at door.) Come in. 

G. Conductor—I demand the stage for a rehearsal 
of “Tiefland.” 

Gatti—W ith pleasure. 

(Secretary whispers to Gatti.) 

Gatti—Um! The stage has been promised to the 
ballet master for “Le Villi.”. (To G. Conductor) 
You take your people into the cellar. (To I. Con- 
ductor) You march your singers to the second bal- 
cony. 

G. Conductor—Ja! 

I. Conductor—Si! (Exits.) 

Gatti (dictates)—‘“Replying to your esteemed 
favor of yesterday, I would say that while I honor 
your magazine, I cannot undertake to write for you 
an article called ‘How 
politan.’” (Knock. ) 

(Enter Scrub Lady.) 

S. Lady—Begorrah, how am Oi to do me scrub- 
bin’ in de second balchony wid a crowd climbin’ 
over me and practisin’ mob scenes? 

Gatti (after conference with secretary)—Tell 
them to go into the box tier. 

S. Lady—Bad luck to em. (Exits.) 

Gatti (dictates)—“I cannot consent to give you a 
recommendation for your new patent safety razor, 
as | wear a full beard and do not shave. (Knock.) 
Come in. 


(Exits. ) 


I Succeeded at the Metro- 
Come in. 


(Enter Fireman.) 
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Fireman—The Chief wants me to say that there 
were too many standees last night 


Gatti—We will limit the number. 

Fireman—The electric wires in the orchestra pit 
must be insulated. 

Gatti (making memorandum )—"Insulate wires.” 

Fireman—The boilers in the machine room need 
inspecting. 

Gatti (making memorandum )—"Boilers need in 


specting.” 
Fireman—I’ll be around tomorrow to see whether 
the Chief's orders have been carried out. (Exits. ) 
Gatti (dictates)—“You have been misinformed if 
you imagine that any prejudice exists in this opera 


house against American singers.” (Knock.) Come 
in, 

(Enter G. Conductor.) 

G. Conductor—The orchestra pit isn’t quite low 


enough for the ‘Ring’ performances 
Gatti—It shall be depressed. 


G. Conductor—Danke multo. ( Exits.) 


Gatti (dictates)—‘It is not true that I desire t 
oust German opera from this institution.” (Knock.) 
Come in. 

(Enter Health Inspector. ) 

H. Inspector The Board of Health wants to 


know why the snow hasn't been removed from the 
Thirty-ninth street approach ? 

Gatti—It shall be done. 

H. Inspector—The quicker the sooner. (Exit 

Gatti (dictates)—“To you, my compatriot, | may 
say that your reproach cuts deep into my heart. | 
deny absolutely that 1 intend to give less Italian 
opera in order to propitiate the German element.’ 
(Knock. ) 

(Enter 1. Conductor.) 


Come in. 


I. Conductor—The orchestral inclosure is much 
too low for the operas I conduct. 

Gatti—It shall be raised. 

I. Conductor—Grazie. (Exits. ) 

Gatti (dictates )—* 
life, fire, accident, automobile, burglar, or plate glass 


( Knock. ) 
(Enter Electrician. ) 


I am sorry that I do not need 


insurance.” Come in. 


Electrician—The eleetric carriage call is out of 
order. 

Gatti—Put it in order. 

Electrician (stares)—All right. (Exits. ) 

Gatti (dictates)—‘I cannot extend half pric 


seats to your Clergymen’s Delegation for ‘Carmen’ 


or any other opera. Might I suggest, by the way, 


that ‘Parsifal’ would be a more appropriate work 
for your honorable convention?” (Knock Com 
in. 

(Enter Messenger. ) 


Messenger—A telegram 


Gatti (reads )—“Sorry I cannot sing tonight. Am 
ill.” (To Secretary.) Our chief tenor is disabled 
*Phone for another Alfredo at once to do “Tra 
viata” tonight. 

Secretary (after ‘phoning.)—Crescendo says th 
role is not mentioned in his contract, and Morendo 
says he will not sing with Screechim, the Violetta 


Gatti—Very well. Let us give “Boheme 


Secretary—Tonight is Monday ; we had “Boheme” 


on that evening a week ago. The subscribers 


Gatti—Ah yes, the subscribers. Well, let us give 
“Gétterdammerung.” 
Secretary—Both our German tenors are indis 


posed. 
Gatti—To be sure. Well, why not “Aida’’? 
Secretary—tTrillerini sang it Saturday and won't 
appear more than once every four days 
Gatti—Let Shrillini do the Amneris. 
Secretary—Heavens forbid. Trillerini’s contract 
gives her the role exclusively. 
Gatti—How about “Madama Butterfly?” 
Secretary—The tenor has declared that he will 
sing the role with no one else but Trillerini. 


Gatti—“Tiefland” ? 
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demands of expression and characterization. There is 
great strength, and any amount of cleverness, but of beauty 
A good deal of the work is 
But this 
first impression, which may well undergo modi 


pure and simple not so much 
Krahmsian in its sternness and austerity 
] Only a 
ion, with further hearing of a work which is far too 
sely packed with matter to be finally summed up on 
rief acquaintance. But I doubt if it will ever attain pop- 
despite its fine qualities, simply on account of its 
severity of mood. 


In this issue we publish an extensive notice of 
lhe Messiah,” which was performed at Carnegie 
Hall December 26, and last night. The space de- 
voted to this purpose is due to the many inquiries 
le for years past to give “The Messiah” an 
analytical exposition in these columns, which has 
A new 
generation has grown up which wants to know a 


not been done for probably twenty years. 


tle more about this work, and hence this space 
given to one of the foremost products of the musical 
mind. It is rather unfortunate that we have no one 
in this city who can or will conduct “The Messiah.” 
Any man who has conducted it a half a dozen times 
and who cannot then conduct it from memory is 
unfit to conduct, The singers sing from memory, 
he chorus from memory, many of its allotments, 
and yet the conductor has his nose in between the 
folios and beats time under an enforced nervous 


1 


control that does not permit of any contemplation of 


the artistic. 


But we shall never have anything in 
that line in this city, anyway, until the people begin 
to realize that conducting is an art, just as great 
an art as singing, just as great an art as playing, 
just as great an art as composing, and nearly as 
great an art as conducting a musical paper with such 
difhculties as those that meet us every day. 


NULLIFIED COPYRIGHT. 


(Tenth Article.) 
Review of the Ditson vs. Littleton Decision. 


We have shown beyond the possibility of a doubt 
the tremendously far-reaching and destructive ef- 
fect of the Ditson ys. Littleton decision upon our 
musical art and industries, an effect which Judges 
Putnam, Webb and Aldrich could not possibly have 
foreseen and which, therefore, could not have been 
considered by them in rendering what is probably 
the most destructive edict which has ever proceeded 
from a United States court. 

In order that our readers may thoroughly under- 
stand just how American musical art was slaugh- 
tered at the instance of an astute foreign publisher, 
we now proceed with a review of this notorious 
Case, 

\lfred H. Littleton, the proprietor of the foreign 
Novello, Ewer & Company, 
London, brought a “friendly” suit against the Oli- 


publishing house of 


ver Ditson Company, of Boston, alleging infringe- 
ment of copyright in three publications, two of 
which were in the form of sheet music and one (a 
cantata) consisting of ninety pages of words and 
music bound together in regular book form with 
numbered pages, with the regular covers, which all 
books are provided with. 

It developed at the trial of the action that the 
two copies of each of these publications required to 
be filed with the Librarian of Congress at Wash- 
ington were copies of a foreign edition not “printed 
from type set within the limits of the United States 

r from plates made therefrom, or from negatives, 
or drawings on stone made within the limits of the 
United States or from transfers made therefrom.” 

Che law requires “That in the case of a BOOK, 
photograph, chromo or Lithograph,” the two copies 
iled at Washington “shall be” produced or manu- 
factured within the United States. 

It will be noticed that music is not specifically 
mentioned in this clause of the law; in fact, Con- 
gress did not attempt to classify or distinguish be- 


tween medical books, music books, law books or 
any other variety of books. 
needlessly cumbered the law with useless verbiage. 


To do this would have 


Congress very properly included all possible varie- 
ties and manner of books under one general head, 
so that the statute might be found elastic enough to 
include books which might at some future time be 
invented differing from any variety of book known 
at the timé the statute was enacted. 

After Congress had generously removed the bars 
which prevented foreign copyright owners from ac- 
quiring. copyright in the United States through this 
very law of 1891, we deliver the whole American 
publishing business to them. 

We now quote the text of the Ditson vs. Littleton 


decision: 


Before Putnam, Circuit Judge, and Webb and Aldrich, 
District Judges: 

Per CurtaM. We are satisfied with the conclusion of 

the Circuit Court in this case, and adopt the opinion of 


except that we do not 


the learned judge of that court, 
deem it necessary to investigate the history of the bill 
which resulted in the copyright statute of March 3, 1891 
(26 Stat., 1106), in question, or to determine how far 
that history is pertinent to the construction of the act. 
The case deals with copyrighted matters alone, which are 
complainant’s 


only the musical parts, or notations, of 


publications. We are not called on to consider a case in 
which more than the notation 1s covered by a copyright. 
That musical compositions, as such, differ, in the view 
of the copyright law, from books, as such, necessarily 
follows from the fact that when musical compositions 
were first made copyrightable the penalty for infringing 
was made expressly and distinctly other than that for 
infringing the copyrighted book. (Act February 3, 1831, 
4 Stat., 437, 438, Secs. 6, 7.) And so it stands in the 
present statute. (Act March 3, 1891, 26 Stat., 1109, Secs. 
7, 8.) There are other particulars in which the statutes 
make the same distinction, but in this one the result is 
unavoidable. What were copyrighted here were clearly 
musical compositions, and nothing else, and the distinc- 
tion thus made by these penal provisions cannot be main- 
tained unless the result reached by the Circuit Court is 
accepted. The word “lithograph,” found in the proviso 
in Section 3 of the statute under consideration, repre- 
sents only a subdivision of the matters embraced in the 
word “print,” in the same section, which gets its mean- 
ing and limitation, for the purposes of this statute, from 
its immediate association with the words “engraving, cut.” 
This is emphasized by the third section of the Act of 
June 18, 1874 (18 Stat., 78), which expressly limits the 
word to pictorial illustrations, or works connected with 
the fine arts. Moreover, the introduction of the proviso 
by the words “in the case” constitutes a legislative selec- 
tion from what precedes it, and shows that the qualifying 
effect of the proviso was intended to be limited to a part 
only of the things named in the body of the section. 
These words necessarily make the whole section in pari 
materia. It is true that in some parts of the statutes 
the words “book,” “print,” and “musical composition,” re- 
fer to the intellectual conception as the essential element, 
and in other parts may refer more particularly to the 
material form in which it is expressed; but nowhere does 
either element exclusively exist, because no intellectual 
conception is copyrightable until it has taken material 
Therefore, there is no reason for holding that 
stograph, chromo, or lith- 


shape. 
the use of the words “book, pli 
ograph,” in the proviso, involves a departure from the 
distinctive idea appertaining to either in other parts of 
the statutes touching the subject matter of copyright. If 
the statutes were of doubtful meaning, the history of the 
bill, the omission of the words “dramatic composition” 
from some of the provisions of the statutes, the contem- 
poraneous construction by the departments or officers of 
the United States, and perhaps other propositions urged 
upon either side, might have weight; but, in a case so 
clear as the one at bar, we do not deem it necessary to 
invoke such aids, or to note the conditions or limitations 
under which such considerations should weigh in the in- 
terpretation of doubtful statutory provisions. The decree 
of the Circuit Court is affirmed. (67 Fed. Rep., p. 905.) 

The act of June 18, 1874, referred to as a justifi- 
cation above, had already been declared unconstitu- 
tional in the “Trade Mark Cases” by the Supreme 
Court of the United States in 1880 and in the 
Sarony case decided in 1883, and again in the case 
of Higgins vs. Keuffel in the October term of 1890 
at this time, and Judges Putnam, Webb and Aldrich 
must have had no knowledge of the fact. 

Besides this is the basic and illuminating fact 
that for a long period of years in both England and 
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Singing Teachers to Meet January 5. 
! eet f tl N Association of 


Sir w be held at Steinway Hall, Tues 
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& BROOKLYN 


Brooxtyy, December 28, 1908. 

Ludwig Willner, 
the celebrated German lieder interpreter, will give a reci- 
hall of the Brooklyn Arion, Sunday afternoon 
January 10. The recital begins at 3:30 o'clock. There will 


\rthur Claassen announces that Dr 


be no public sale of tickets, but applications may be made 


to Caroline Suttermeier, 905 Broadway, Brooklyn. 
eee 
[he event of Christmas night in Brooklyn was the 


performance of “The Messiah” given at the Academy of 


Music by the Brooklyn Oratorio Society, under the aus- 
pices of the Brooklyn Institute of Arts and Sciences. The 
iudience was the largest assembled to hear Handel’s ora- 


torio since the old Academy was burned in 1903. Walter 
Henry Hall, the conductor, and all who assisted in this 


production merited al! the favorable comments made by 
the public and press. The printed request on the program 
that the listeners abstain from applause was generally ad 
hered to throughout the evening; however, there were some 
vho failed to read their programs carefully; thus, there 
were occasional outbursts of handclapping in the first part 
of the performance. The religious significance in this great 


strongly accentuated from the first solo of the 
mfort Ye My People,” to the last chorus, 
Worthy Is the Lamb That Was Slain.” The singing of 
the Brooklyn Oratorio Society has always been a matter 
f pride to The sopranos 


work was 


tenor 7" 


lovers of good choral singing 


blended like one noble voice, and the contraltos were 


jually free from blemish The bassos were excellent 
There ought to be more tenors. But in the matter of 
precision, attack and spiritual warmth nothing finer in 
horal singing has been heard in Brooklyn for years. Un 
fortunately, some persons left after the Christmas por- 
tion of the oratorio, but that is invariably the case when 


Handel's work is sung during the Christmas season. 
\mericans in the great cities are all too restless, and so 
few of them can endure listening to three hours of ora- 
torio singing at one sitting. Laura Louise Combs, Mar- 
¢ t Keye Daniel Beddoe and Dalton Baker were the 


ists. Miss Combs, on six hours’ notice, substituted for 


Marie Stoddart, the soprano, originally advertised to sing, 


) was prevented on account of illness. Miss Combs 


bart 


ing without rehearsal, and her willingness to undertake 
the difficult solos under the circumstances was much appre- 


society, the Institute and the conductor, Mr 


ll. The lovely voice of Miss Keyes is always heard 


with pleasure, but she was especially effective on ths oc- 
“Behold, a Virgin,” and “O Thou 


ision in numbers like 


Good Tidings.” The magnificent tenor of 


r. Beddoe w i delight. This artist has the true, pure 
tenor, and he is equally happy in music of the elassic as 
well as modern schools. His opening solo, “Comfort Ye 
\ly People,” was beautifully sung. Mr. Baker proved a 
well trained oratorio singer. Tuesday evening, March 16, 
he society will sing Mendelssohn's “Elijah,” in commem- 


ration of the hundredth anniversary of Mendelssohn's 


l 
irth, which occurred at Hamburg, Germany, February 3, 
1809. It was impossible to have the performance in Feb 
The society opened 
These great oratorios 


ruary, so the March date was chosen. 
th ison with “The Creation.” 
vy Haydn, Handel and Mendelssohn in one season is a 
glorious achievement for the society. The officers of the 
President, Hon. Charles A. Schieren; vice 
resident, Hon. Edward M treasurer, Herbert 
; financial secretary, Howard W. Connolly; cor- 
responding secretary, Charles B. Lawrence; conductor, 
Walter Henry Hall. Rebecca Lane Hooper, a daughter of 
Prof. Franklin W. Hooper, sings in the contralto choir of 
I ciety, and May Lewis Close, a daughter of Dr. Stuart 
Close (who is winning fame as a painter), sings with the 
Miss Hooper is also becoming famous through 


Shepard ; 


pranos 


ed 


Those stupid, selfish women, who have defied and ig- 

red the printed requests on the programs of the Brook- 
yn Institute concerts and lectures, to remove their hats, 
! been beaten. The chapeaus must come off. The 
Institute has been overwhelmed with letters of protest 
from members who could not see pictures or the piano 
or anything else that added to the interest of the concert 














or lecture because of the millinery arrays, and now the 
Institute management has taken a firm stand and the hats 
must be removed, or, well never mind what will happen 
To go to a concert or lecture and return home with the 
cords linking the head to the body aching, and with nerves 
generally shattered in an attempt to see and hear prop- 
erly, will no longer prevail in keeping persons away from 
the Institute events. Good. It takes a sledge hammer to 
compel some women to be polite and just. The sledge 
hammer has fallen with a terrific bang. 


eRe 
Ernesto Consolo, the pianist from the West, will come 
East early in the new year to fill some engagements. He 
will appear in Brooklyn with the Kneisel Quartet in the 
music hall of the Academy of Music, Wednesday even 
ing, January 13. 
Rene 
Mischa Elman is announced as the soloist at the next 
concert by the Boston Symphony Orchestra at the Academy 
of Music, Friday evening, January 8. 


Re 


The Brooklyn Institute inaugurated two new branches 
this month, at Hempstead and Huntington, L. I. The 
Jamaica branch has already enjoyed a number of good lec 


E. L. T. 


tures and concerts this season. 





HERMANN KLEIN’S SUNDAY CONCERT. 


Hermann Klein has successfully passed the “hoodoo” 
number in his series of concerts at the new German 
Theater, for the concert given last Sunday afternoon was 
the thirteenth. The artists were Joseph and Madame 
Lhévinne, Mrs. Ben Lathrop, Giacinta Della Rocca and 
Jean Schwiller, who were heard in the following pro 
gram: 

Sonata, piano and violoncello, C minor, op. 32. Allegro. .Saint-Saéns 
Joseph Lhévinne and Jean Schwiller 
Air, Emportons loin d'ici (Reine de Saba)..... 
Vallee, Si j'avaie wes alles. cc ccs csccccconsessccseces sso Meeenget 
Mrs. Ben Lathrop 
Duets (two pianos)— 
Le Réveur (Original compositions for two pianos)....Arensky 

La Coquette (Original compositions for two pianos)....Arensky 

Polichinelle (Original compositions for two pianos)....Arensky 
M. and Mme. Joseph Lhévinne 


Solos, violin— 


Abate TOI obs chctscicocedivccvvccsccosevs Wieniawski 
eee be eer, Seperee ey .... Wieniawski 
Giacinta Della Rocca 
Songs 
rem Cele Baie ic iscciccvicsrests Frank L. Moir 
Gladness of Spring.............. ..++.-H. Clough-Leighter 
Aa TEA Vivvsesicenneccs Frederic H, Cowen 


Duet (two pianos), Gavotte et Musette.........-6ccceeceeees Raff 
M. and Mme. Joseph Lhévinne. 


Solos, violoncello— 





ASG. vvovcvsediccces pupernccie sheds scenocowesees 
a ee ere ee Ore cepopdarwunvevephbses ORCeTEE 
Jean Schwiller. 
Songs— 
April Laugh Thy Girlish Laughter........ Geo. L. Osgood 
I Sang My Love a Song............. .Daniel Gregory Mason 
The Tassel-time of Spring............ Liza Lehmann 


Mrs. Ben Lathrop 


The concert was over at twenty minutes past four, and 
therefore had the merit of being the shortest program 
presented by Mr. Klein since October 4, the date of the 
first concert. Most of the programs have been too long, 
and that of last Sunday was a trifle brief. The majority 
of music lovers in the house would have been better 
satisfied if Mr. and Mrs. Lhévinne had been permitted to 
play additional numbers. The wise rule of “no encores,” 
however, prevented extras by these gifted Russian pian 
ists. Mr. Lhévinne’s art is on the highest plane, and 
on this occasion, when he appeared only in duets (for 
two pianos) with his charming helpmate, he rather sup 
pressed his own powerful personality in order that his 
good lady should shine as brilliantly as himself. The 
audience recalled the Lhévinnes numberless times amid 
scenes of great enthusiasm. The music played by the 
Lhévinnes was not remarkable in any way, but it was 
fascinating as interpreted by them. Mrs. Lathrop was 
at her best in the Gounod aria and French song. Both 
the singer and Madame Lhévinne received beautiful flow- 
ers. Next Sunday Mr. Klein will present Madame Jo 
melli (her third appearance at these concerts), Ernest 
Schelling, the distinguished American pianist; Horace 
Britt, cello, and Charles Norman Granville, baritone 





Petschnikoff in the West. 


Alexander Petschnikoff, the Russian violinist, is off for 
Milwaukee to spend the holidays with friends, and will 
fill engagements in a number of the Western cities before 
his return. His next New York appearance will be with 
the Russian Symphony Orchestra on January 14. 





Sinigaglia’s new overture “La Baruffe Chiozotte,” made 
a pleasant impression at a recent Frankfurt symphony 
concert. 
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» trom the stalls and bow, while at the end of the sym 


phony. the audience went quite wild with enthusiasm 
I Elga 1 Dr Richte \ re to et { 
t e seve ent tin e€ Work ! ledica 
Richter ais 1 le a rea 
zee 
Conn has been singing in Man vi 
I LiT¢ nd if re WwW t Lei 
‘ Mr. and M Connell wi 1 several day 
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ig! \ t } ' t hel 
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] < y \W | Pi 
Emil Sauer, of whose successful American tour we hav: : as 
heard, will be in London again « \ t spring. It 
also said that he is to play during | iry with ill the 
leading orchestras in Germany; that in February \ 
visit France and Austria-Hungary, and at t eginning of 
March will be in London to play on the 3d with the Phi 
harmonic Society. On the &th he will give | wht l 
and on the 14th will play at the \ rt Hall Sunday 


concert 

Ernest Gilchrist gave t me’ 
Room of the Piccadilly tel Monday 
rhe Von Leer Orchestra play 


there were vocal selections 








Katherine Tones, who, it w d 
successfully at Godfrey Nuttin concert recently t | 
don last week for Indi \V er e will rema unt x 
March with Lord and Lady Mint Dat 

she will give two « t ‘ ( 
Bom! ay re Fr 

Rose Koet iw. who w y . , P \\ 
ner’s musi rebru | 
ing wnpressions Of various visits tot bayre 
which are to be published soot Madar h 
known as a disciple of Ri rd Wag 
contain description 
est to all Wagner 

Fr 

Edith Miller's singing the Delil 
performance of “S son and Del ‘ it 
Choral Society at Queer HM ‘ \ l ! 
to her voice this n i Het inging i the tw 
arias was specially fi ind brought m pp M 
Miller is doing very important work this year ILI , pea : 
advance bookings are equally important. On De« 
she sang in “Carmen t t Crystal Palace with tl ) 
wich Choral Society. agai ring a ess. Some of! 
cent engagements in the prov bee t Middk wo Ge 
brough, Ripon, Berwick, Newcastle, L« West H ! 
pool, Tynemouth, Seaham Harbor, Darlington, Sund | 
land, Penrith, Consett, Durhas nd York. She also Soon 
a tour in the provinces booked for the spring When I ic low My] t 

oe 2 } 

The success of Flear’s new y ny ‘ : gr tt 
n extra performance is to take pla ol The 1} { ‘ fth P 
was py ked at th ! t ) t nan ny em tur \ | 
away, $0 Ht 18 agam to b ven After each en 
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talent showing itself at a very early age and being fostered 


by his father, w was a d amateur 


‘ 
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Margel Gluck. a young violinis:, who has studied with 
ral masters, including Sevcik, and who made a great 
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pera, “Boris Mark Hambourg, who is at present engaged upon a most 
Pat t M uccessful tour in Australia and New Zealand, has met 
}2 2m ® th several little incidents d his travels, of which 
| I i f Koy N (ring he gives som count At a certain place in New Zea 
g String (Juar nd, for instance, Hambourg performed with an orchestra 
' turday lisplay left ; ry great deal to be desired. While 
. eR ® : ting the C minor concerto of Beethoven, Hambourg 
] } | ( elat | in ‘ interrupt d Iipon rb t ight different occasions by the 
t t it the Cercle rst violin ho appeared to be out on his own bent, and 
| Germaine Ar ntriduted | music at any old place, according to his 
pp 1 so suc W veet will. Having put up with this kind of thing for 
j made such " time. Hambourg at last turned to the gentleman in 
‘| ( 1 at Franl |. without ce g play, asked him whether 
p oncert at Nice she he would mind attending to the music and taking his proper 
t day n January in it The first violin glanced angrily at Hambourg 
t Boston on nd replied in oice that rose above all the music: “What 
: mean by drowning my violin with your piano? I 
a t up mor for thi ning orchestra, let me tell 
le. it I guess I’m entitled to make more noise than you, 
( t Riviera y ! 
in the ri Hambourg is very much devoted to his little daughter, 
= he fact that she wa iffering from ill he rae when 
| : an ae the family left England distressed him very much indeed 
Aan tied Fortunately, the voyage n set her on her feet again, 
EE iD lilah.” greatly to her father’s delight, and by the time they reached 
} f Melbourne she wa healthy as ever. It was upon the 
’ ’ ry day after the musician set foot on Australian soil 
t “Thai that ind | vi while walking through the street 
| ( in Naple were stopped by ged little flower girl, who offered 
at thy Mrs. Hambourg a posey of blossoms, asking if she would 
Gior pt the 1 present The gift was offered with 
| h tr | simplicity that both Mr. and Mrs 
Mark Hambourg were deeply touched, the more so becaus« 


their little friend was a cripple, who limped upon a crutch 


to take any money for the flower 


= aos 


vd h she had given, Hambourg made inquiries about her 
( forni nk ; : , a Teh 
having found out her address, had a hamper of deli 
et 
( nt the t her with a couple of tickets for his 
. fa 
: ; recital 
| Mark Hambourg nergy at the piano is well known t 
4 { \ ( ind ' Reset a) tral | h h | 
. . is admirers, but while in Australia he tried his hand 
( prob ; < 
} ' : a gat »f golf, bringing an equal amount of vim to beat 
c n 1 ‘ 
this pastim with unexpected results The links 
, 
’ which this maiden effort was made are surroundes 
’ An : 
; 1 whi ill sorts of birds live that are unknown 11 
a ntry Hambourg arranged his ball carefully, and, 
Kr ’ : : P ‘ 
ng up hi eeve grasped the handle of his club with 
greatest determination. Then, after a few preliminary 
’ t | ngt ishes to and fro, he laid himself out to a terrific, hut 
. Vy , ' : 
V ricane driving stroke, and cast his eyes into space to dis 
hat had happened The ball remained where it 
| iginally been placed \ considerable quantity of 
ip into the air in all directior The head of the 
l | away and alighted at a distance of thirty yard 
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(the caddie said he had never seen a club head travel so 
far), while from the trees overhead a shout of mocking 
laughter went up. ‘What's that?” demanded Hambourg 
indignantly, as he gazed upward. “Them’s the larfin’ jack 
asses,” responded his caddie; “there’s a lot of those birds 
round here.” Then Hambourg went home in a sober, re 
flective mood. He says he doesn’t play golf now. 



















































Burritt Studio Musicale. 

William Nelson Burritt issued cards “to meet Dr. F. 
Morris Class” Tuesday evening, December 22, at the ar 
stic Burritt studios in Carnegie Hall he studio was 
well filled when Clifford Cairns, accompanied by Ethel 
Wenk, began the program, singing five songs by Mac 
Dowell. Harry Levy, violinist, followed, playing pieces by 
Beethoven and Brahms, and later a “Meditation” and “Ro 
manze” by Dr. Morris Class, the composer accompanying 
them. Seven songs by Dr. Class were sung by Mr. Cairns, 
the composer again accompanying, and this gifted amateur’s 
compositions were given flattering attention. Not long ago 
Florence Mulford Hunt sang two of his songs in a New 
ark concert, with success. At the close, three MacDowell 
songs were sung by Mr. Cairns, on request of Mr. Bis 
pham, who, with Dr. Elsenheimer and others distinguished 
in music, was present. The way the Burritt students sing is 
known, and becoming better known daily, for there is a 
finish of detail, in regards not only to essentials, but to 
oints usually passed over, such as enunciation, position, 
ice and body, all going to produce artistic effect. With 
this, too, goes constant attention to the warmly musical 
e, and the finished accompaniments of Miss Wenk give 
the last needed touch of artistic ensemble 

Oscar Huntting’ s Engagements. 


Oscar Huntting, the basso, has been engaged to sing 
“The Messiah” with the Lynn (Mass.) Oratorio Society, 
December 30. Other dates include Medford, Mass., Janu 
iry 7; “A Persian Garden,” at Fitchburg, January 15, and 
t Sie Mass., on the same date; Canton, Mass., Janu 
iry 21, and at the Concord (N. H.) Festival, February 15 
Many smaller engagements filled Mr. Huntting’s time dur 
ing November and the early part of December. 

George Kruger’ s Studios. 

George Kriiger, the pianist and piano pedagogue, has 
taken studios, rooms 92 and 93, Carnegie Hall, where he 
vill be found from this date. Mr. Kniger is one of the 
vost effective musical elements recently added to the pro 


fessional list of this city 
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METROPOLITAN OPERA HOUSE. “Lucia,” December 26 (Matinee). I fair d t be f 
“ Tristan and Isolde,’ December 23. _fetrazzini, San Constat Arimondi, etc, - = esp wile 


Isolde ci tae Conductor, Car par 

' ' fy 
Brang H ° . 
oe “Samson and Delilah,” December 26. 


rwenal I Dalmor Gerville-Réa Dufrann ( 
ss Conductor, Campanini 
Melot .... Ma 


Fin Hirt ..... Reiss “ Thais," December 28. trust t ggesti 








: ‘ MOM 
S ne les S kk ( j T Renaud, et ( tor, 
D Steue ‘ I . 
( : 
( | M \ ‘ ha 
In many respect of which was Mahler's con 
ducting, the “Tristan Isolde” performance gave great 
pleasure to a large and discriminative ce at 
Metropolitan last Wednesday evening gifted I Gift to Carl from Choir. 
ductor read the score with fine understandi of it ‘ the Old First 
sical and dramatic atmosphere, and in every parti Ct William ©. Carl with a 
repeated the impressive reading he gave here last winter , 
when his achievement was fully set forth ilytically iy y val 
these columns Fremstad acted the part of Isolde x \ ‘ led vd 
cellently, as did Schmedes also, but their singing left op 
ings for criticism Che Isolde had trouble with her hig H 
tones and Schmedes was suffering from a severe I . 
Feinhals was a sympathetic and vocally satisfying Kurw 
Blass sang with sonorous voice and acted convincingly he 
Homer's Brangine i familiar here and does not effa ‘ Marit 
memories of former great interpreters and singers in t tor t 
part. Mahler and his orchestra formed the chief glory 
of the performance 
“ Faust,”’ December 24. From Paris to New York. 
Martin, Farrar, Didur, Noté, etc. Spetrino, conduct \ tter writt P f ed het n D 


Double Bill, December 25. 


“L’Elisir d’Amore”—Bonci, Paterna, Sembrich, Camp 
< : : i 
nari. Conductor, Spetrino. “Cavalleria Rusticana”—Des 
tinn, Gay, Martin, Amato Toscanini, conductor . 


Double Bill, December 26 (Matinee). 
“Le Villi’—Bonci, Alda, Amato. Conductor, Toscanu 
“Paghacei”"—-Caruso, Farrar, Amato, Campanari Cor 
ductor, Spetrino 
“ Tiefland,”’ December 26. 
Schmedes, Destinn, Feinhals, Goritz, Hinckley, L’Huil 
lier, Forina, etc. Conductor, Hertz 


Double Bill, December 28. 


“Le Villi” and “Cavalleria Rusticana.” Casts as above Janpolski Sings in Honor of His Czar's Saints’ Day. 


bar ( ‘ 


MANHATTAN OPERA HOUSE. 





12 ‘ 
y i 
“ Boheme,” December 23. p ; é' 
Melba, Trentini, Zenatello, Sammarco, De Segurola ‘RS MARICI SLDRICH ii 
Gianoli-Galletti. Conductor, Campanini Copyright Mishk \ k ; 


“ Otello,” December 25. f bal K ' Mr. Jas 


ler 1 p 
F ia ) T 
thell Z I have b p ; ted ' 
lago s , - , , ; , , a 
ag . d io Be Wi ' , ‘ The Stroller. 
Roderig M ‘ ' . 
Set ; j ‘ have — - 
Montan« ‘ ¢ ; e | ‘ 
The Her Z ‘ od 
Iremendous enthusiasm was aroused by the splendid ed to Nev 1 ine P j 
performance of Verdi's “Otell under the able baton of » reat ‘ 
Campanini. He was supported with vim and compre y @ at vo great t 
hension by the excellent prim pals, and all combined ‘ ’ ‘ rgely d le , 
sing and act tl ettectiv pera 1 the best possible style ! ; p ‘ 9 ‘ ™ 
Melba sang with faultless tone production, as usual rmat therefore when I read the interesting ‘ ed 
Zenatello’s voice rang out resonantly in his impassioned ‘ . Tue Mt ar ¢ EK | 
music and he acted with due intensity and vehemence An A t I said t low nI g 
Sammarco was a suave and vocally polished lago The ey ? foe » —— oon . 3 , 1} fa 
rest of the cast and the chorus kept up the high standard director of the Manhatt ne of his x , . , ging 
f the performance Hammerstein's stage settings, light- had just rendered an aria from “The Huguenot and M P 
ing, and general management were of the effective kind pressed your own interest in her “because she was a G. S. Bevan 
to which he has accustomed his audiences. American girl!” but why not go further and give us the I d 
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College Bullding. 202 Michigan Boulevard, Chicago, Il. 


Ne school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn 


~Tovestigntion will demonstrate the superiority of this institution. 


SCHOOL OF ELOCUTION 
ACTING OPERA 
MODERN LANGUAGES 
BOARD OF MUSICAL DIRECTORS 
DR. F. ZIEGFELD 
DR. LOUIS FALK HUGO HEERMANN 
HANS VON SCHILLER ERNESTO CONSOLO 
WILLIAM CASTLE HERMAN DEVRIES 


FELIX BOROWSKI MRS. O. L. 
1. H. GILMOUR, Directer School of Acting. 


HUGO HEBBERMANN, the world renowned Violinist and Instructor, 
of Germaay, will continue to direct the violin department. 


ERNESTO CONSOLO, the eminent Italian Pianist, bas been re- 
engaged and will accept a limited number of pupils. 


STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILE® FREE 





THE MUSICAL COURIER 


Che soloist on this occasion was Jeanne Jomelli, who, gifted 
with a dramatic voice of the most appealing timbre and 
musical and temperamental withal, 


immediately won 
peatedly recalled. 


{ Madame Jomelli 


sang two groups of songs and an aria from “Louise.” The 


her audience and was re 


numbers sang by the club were as follows: “Watchman’s 
Song,” op. 31, by Wolff; “Dennis McPhane,” | 
‘The Best of All Good Company,” by F. F. Bullard; “Bon 
mn Ann,” op. 53, No. 1, by Edward A. MacDowell; “A 


yy Protheroe ; 


Plainman’s Song,” by Paul Bliss (written for the Men 
delssohn Club) Drontheim,” op. 76, by Protheroe; “The 
Sone f Wood Cutters,” by Protheroe; “Love Songs,” 
by Rudolf Weinwurm Three Fishers,” by Robert Gold 


beck, and “Midsummer Clouds,” op. 54, No. 2, by Edward 


| an Ad 

Glenn Dillard Gunn appeared in recital at Music Hall 
on December 20, in a well chosen and well arranged pro 
gram The opening number was two choral preludes by 
Bach-Busoni—“In Dir ist Freunde” and “Wachet auf, ruft 
uns die Stimme,” numbers that were wrought out with 
guishing clearness, technically and interpretatively 

I wing Ca the op. 27, No. 2, Beethoven sonata, and 
t w nceded tl Mr. Gunn interpretation must be 
ed with the Beethoven, which all long to listen to 

rile, strong, colorful and phrased to a nicety of contrast 
Iwo Brahms numbers came next: Intermezzo, op. 117, No 


be 


nd the rhapsody, op. 76, No. 1; these two numbers 


" plendid characterizations of the Brahmsism school, and 
vere among the best numbers on the program. It is not 
lwavs that one finds the poetic and the sense of romanti 


nbined with the truly masculine, but in the char 


cter of Mr. Gunn this is most equitably balanced, as his 
ip of Chopin gave proof of. He was heroic in the 

G minor ballade, and in the F sharp major “Impromptu,” 
' ot 


nother ballade, perhap e more sad, of a thoughtful 


musing mood, and of extreme technical difficulty, he was 


the thoughtful narrator; especially en rapport was he in 


the third number of the group, nocturne in C sharp minor 
(posthumous), a composition full of most appealing lyri 
sm, poetic, and full of charm. Among the miscellaneous 
wunbers were two Debussy numbers-—“Bells Across the 
lrees” (new) and the popular prelude in A minor, De 
bussy being a favorite writer with Mr. Gunn, those two 
harming numbers were given with a brilliancy and elan 
that called for a repetition. ‘The program closed with 
the Paganini-Liszt caprice, in F major, and the tremen 
dously difficult “Variations,” in A minor As a striking 
rast the “Cantique d'Amour” was the offering as an 
ire, played with exquisite charm and finish, and bring 
y close one of the best played programs of the 
! 
| a ed 
I ck M pianist, will give a recital at Musi 
Hall January 11 
mre 
r the final examination of students in the Chicago 
Musical Colle ge's advanced piano class, Emil Sauer’s first 
piano concerto will be used as the principal test The 
examinations will be held at the close of the spring term 
1d following the usual custom, the most proficient pupil 
will be awarded the diamond medal of the college for this 
particular branch of musical study. Regarding the selec 
tion of his composition, the eminent pianist wrote Dr 
Ziegfeld as follow 
I | l first u 
- ‘ " t f your grad 
It ‘ { work to the 
a I st w c ful § 
f ‘ W R 
\l ve 
Sign bu AUER 
eRe 
On f the ‘ productions ever given by the 


» Musical College was that of Gounod’s “Romeo and 





Juliet,” played at the Auditorium on December 19, to a 
The orchestra was under the direction of 
Karl Reckzeh, and the opera was staged by Herman De- 
vries. The cast was as follows: Juliet, Leonora Allen; 
Romeo, John B. Miller; Stephano, Clara Katzenberger ; 
Gertrude, Madge Miller; Friar Laurence, A. Middleton; 
Mercutio, Seth Gordan; Capulet, Thomas Lewis; Tybalt, 
Edward Roberts; Paris, Fred Mchee; Duke of Verona, 
Fred Blum; Gregorio, Morgan Jones, and Benvolio, Robert 
Taylor. Miss Allen, who has a very sweet light soprano 
voice, was a very dainty, pleasing Juliet, and sang the mu- 
sic with much charm and good phrasing. The chorus was 
exceptionally well trained and sang with confidence and 
good tonal effect the various numbers. 
nner 

Marie White Longman, who has long been known as 
one of the best contraltos in the West, has been compelled 
to cancel all engagements on account of poor health. 

ne 

William Sherwood will play the MacDowell D minor 

concerto with the St. Paul Symphony Orchestra in January. 


nee 


capacity house. 


ollowing are some December engagements filled by 
Marion Green: “The Messiah,” at Kenton, Ohio, Decem 
ber 9; Chicago, Woodlawn Presbyterian Church, the 1th; 
Clinton, Ia., im recitah, the 14th; Ripors, Wis., concert, on 
he 16th; Berlin, Wis., recital, on the 17th; Fond du Lac, 
Wis., recital, on the 18th; Buck's 
‘The Coming of the King,” on the 20th, and in the same 
work at Orchestra Hall, Chicago, in the evening of the 


Evanston, in Dudley 


ame day. Mr. Green has received some excellent press 
encomiums throughout the West on his fine voice and in 
terpretative ability. 


Ree 


Some very interesting letters have been received from 
Christine Brooks, the soprano, who is now abroad, relat- 
ing to many interesting incidents in her studio life and to 
the social attentions she bas received A recent letter 
reads: “Tomorrow I take lunch with the King and Queen 
of Sweden. That may seem doubtful to you, but it is true 
nevertheless. I have not written you since I dined with 
royalty. Miss Stone called for me with a splendid auto 
ind we dashed away down to Oxford street, where everything 
was gorgeously decorated with thousands of flags and the 
treet was, for miles, strewn with fine yellow sand and 
line of soldiers on either side, dressed in red coats with 
gold and high black fur hats. All these were mounted on 
black horses with gold trimmings. You can’t imagine what 
a fine sight it was. Thousands of soldiers and millions 
of people to watch the parade. All the royal party were 
introduced. In the party were the Prince and Princess 
of Wales, Mr. Asquith, and every one else of note. The 
King of Sweden made a speech in broken English. The 


uncheon was delicious, everything good to eat and drink, 


champagne, etc 


en 


Heniot Levy, of the American Conservatory faculty, will 
gave his annual piano recital at Music Hall Thursday 
evening, January 14. 


eee 


\ recital will be given Saturday afternoon, December 
26, at Kimball Hall, by Albertine Heller, pianist; Lina 
Linehan and Fern B. Emerson, sopranos, and Minnie 
Eve.yN KAESMANN 


Cedargreen, violinist 


The Monte Carlo opera season will begin January 26, 
with the “Ring” cycle. The singers are to be Van Dyck 
Chaliapine, Delmas, Ackté, Litvinne, Bréval, etc. The nov 
elties are to he “Le vieil Aigle” (book and music by Guns 
hbourg, head of the Monte Carlo Opera) and “Russalka,” 
I 


y Dargomyszky. 
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Glenn Dillard Gunn's Chicago Recital. 
Following are some press opinions on Glenn D1 

Gunn's Chicago recital given at Music Hal De 

direction of Wight Neuman: 


20, under the 


Mr. Gunn is by natu: a aggressive 
the struggle give as for the 1 as . t testing 
mental or verbal strength affords i his trit f the man ma tisf g 
itself one of the dommant 
toward the accomplishing 
qualities he has had to acquire i yest ay's cital j , . 4 


1¢ has acquired them im gratity 


ianist’s accomplishment M G 
the poetic tenderness 
nee of his cemperament for 
* not at a loss in ex ssing ¢t 


there was much ingratiating 


softer numbers A Schubert t tu wa 4 betw Wie 


Beethoven sonata and t Brahms intern I 


numbers, which came toward the clos 

minor ballade, the fF 

C sharp minor I n ne f , t wit 
rent The 
caprice in E major at ns i 


medium for brilliant t ‘ ; 


Mr. Gunn understar the t of : pla 
its limitations, too H j 
will have nothing of the 
Moreove this perf ‘ " ase s 
as of bri i 
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liant exec 
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; from Rr 
among other thir 
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Brahm Van den Berg Engaged for Marchesi Tour. 
‘ ol, pianist, Br | ’ . 
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THCTOR BEIRZE, President CLARERCE DICKINSON, Director OR. WILLIAM CARVER WILLIAMS, Registrar 
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MUSICAL ST. LOUIS. t ery a mplished musician, was choirmaster for the success he papers sent their critics, and they were un- 





: nt Pope of Rome at the time he was Bishop of Ven stinted in their praise of the work. Mr. Sobeski is meet 
| ee ncert of the Choral Cl was given at the ing with his usual success, for good reports follow him 
, Or tr 
> ; f December 4, at which Madame Calvé was sol verywhere. The program given at Omaha included seven 
R ( t n ther ilience of 7,000. At groups of Giordani, Caldara, Secchi, Lowe, Beach, Salter 
’ Odeon, on May 3, Grieg, Schumann, Von Fielitz songs. Of his singing, the 
{ p S SAYS 
{1 ‘ , 
zy) . BR Ss H 1 selectior f songs, classK 
( < \ wit Ge ant -d the wonderful sustaining powe 
, ' WW ; McC be he uses with exquisit 
ul style which is varn 
y \ wi ; teresting ! rou given with chart 
recit pathos; ““Malgre Moi” in French, by Pfeiffer, and two beau 
elections by Wekerlin gave Mr. Sobeski a chance to give s 
eer pied: beautiful tor “Rol de Lahore” 
f tor “ Roi de Lahore was sung w i] 


feeling in conception, again showing t! 
qualities The program was given ¥‘ 


juality, placing Mr. Sobeski at 


























i ( 1 : 4 teacher \ Sobesh ice 18 capable of large a brilliant effects ! 
i ; 1 that when he next doth sing a public re 
| ( t , If, HODESKI I the isabilit { sec g a irg 2 Mr Sobesk 
t if I 1 vy York il t ( Mio Be a ng it “* an ar 
| t i f gard f ! atment of that 
f gs. H twa ce t s were g 
1 etely adequate brea t Mr. Sobesk 
nn nd , f1 “ . g t 
> he 5s te erament bey lq st and Ng “ 
and finish which cor not to the singer except by very s« 
‘ work With more distinctive vowel coloring his work we 
i interesting than it is, and that is saying a g | 
If asing and his bre l are ex ple f work 
eS | nn An A 1 all sti ild do w to er 1 Omaha Be 
s Competitive Scholarships at A. I. A. M. 
> Fr F - 
) In addition to the regular scholarships given to talented 
! pils, the American Institute of Applied Music offet 
. eries of competitive scholarships for piano students, whi 
re run on a different plan than that ordinarily pursued 
, in music schools, where free tuition is given only to the 
most gifted students. The teachers in the piano depart 
nt offer to the pupil who, in his or her judgment, ha 
, made the most marked improvement during the current 
nn ese term, a free scholarship for the ensuing term. This plan, 
which has been in operation for some time, has been found 
to work most advantageously, and act as a stimulus to thx 
rank and file of students. But, as the necessary amount of 
improvement is reckoned at a very high grade, compara 
S tively few students win the honor, for the teachers reserv: 
nrRe the right to withhold the award where the requisite degree 
y of excellence has not been reached. The following competi 
‘ tors have been awarded free scholarships for the midwin 
ns ter term: Lila M. Hall, Hartford, Conn.; Abby String 
| Parkersburg, Va.; Ethel Speir, Flushing, L. I.; Marguerite 
Burgoyne, Flushing, L. I.; Elise Dardek, New York, N. Y 
ner e 
Theodore Habelmann's Opera School. 
54 | | Ty , heodore Habelmann, renowned as a teacher of opera 
he rtory, 1s also a thorough teacher of singing His 
hool is one of the excellent institutions in Greater New 
an ae i " t | the Paciti York, where beginners as well as the most advanced pupils 
, y Cit | back via in voice culture, are received. <A fortnight ago, THe Mt 
w O s. lh interview with Mr. sicat Courter published an extended review of Hr. Habe 
; . id that nd felt the opportunity 1 mann’s career, which began in Germany when Habelmann 
West lt n to giv num was a very young man \n operatic tenor, Habelmann 
} an J recit lentally, d ome teaching won his spurs before he was twenty-five. As stage director 
| Sobe ee been a it the Metre polit: in Opera House and as teacher of many 
I eRe fat Salt n, where | ing at th ingers here and abroad, he has won success that has aston 
t direction of ished many others who are not so versatile as this inter 
| CI \ 1D and later on, Decem- esting and kindly man. Most of the Habelmann pupils 
| of ei Mr. So iw I | « heard in one of his” singing in Europe secured their positions through Mr 
a and te recit at N id met with pronounced Habelmann’s efforts and influence 
1 | wate ‘i icapiamaiaetaath acai ‘ sien 
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BUENOS AIRES. 


especially, sing it with a fervor that is inspiring, if not as 


Dey ' pleasant as one could wish T. A. Warrwortn 
a Jn ‘ v8. § . 
le ry l 1 | Nar j yaning, but 
rte ' Dalen Virgil Piano School Recital. 
il ( goo p 1 ra it thie olteama 7 : : ie : 6 
ce a Orphe iad tne Gunde) “J's Males Mrs. A. M. Virgil, director of the Virgil Piano School, 
si , | ‘ \venida. and “The Merry Widow” at the 2! West Sixteenth street, presented advanced pupils at the 
rs [hese oper ae , } ltaliar ind Buer ist recital, Monday evening, December 21. All of the 
( R trot , y The g d opera players disclosed the sound musicianship and fluent technic 
yrop Q ait na production of which are features in the training at this school. The order of 
saad D> n Aro nean racted the program was: “Sonata Pathetique,” Beethoven, Sydney 
die he mag ( his opera Parham; fantasia, Mozart, Marion Blair; “Awakening of 
d mai i exp d in the pring,” Haberbier, and valse caprice, Newland, May 
: : bladt termed “tangos.” a /[lancox; “Romance to the Evening Star,” from Wagner's 
Glenn Hall in Ohio. ; ‘6 : 2 F : ji 
: fas at ms . estive of lannhauser,” transcribed for piano by Liszt, Lucile Oli 
— \ t differing ’ e introd ver; “Mazurka Brillante,” Liszt, Harry Tierney; 
' Ul f RS It © Warum,” Schumann, and “Czardas,” MacDowell, Agnes 
i“ : » Rte al m. as Sefor Pianizzi Smith; polonaise, “Decevee,” Marion Blair ; valse in C sharp 
d imp , but before the proce if. Minor, Chopin, and “Staccato Caprice,” Vogrich, Eda 
nt itive prod in attempt must be mad Bessi; “Waterways of Venice,” Albert Mildenberg, Lucile 
p their ori or The “gaucho” Oliver; “Cantique d’Amour,” Liszt, Sydney Parkham; 
“Man Lebt nur Einmal,” Strauss-Liszt, Harry Tierney. A 
e «> ~ CAhro number of the gifted players were compelled to add en 
‘S=3e> t= res. Mrs. Virgil has beet ost fortunate in finding 
, c v a een m wrtunate in finding 
pre Setter aii SEs ey | a a fate 
we young talents hke Master Tierney and the two little girls, 
id oe - ‘© 2 { 7] r . 
-~ © cs Marion Blair and Lucile Oliver. While still children, these 
, p a pupils are among the most highly advanced, and, as the 
- } E Fite i = SSciSSsiet program indicated, pl 1 difficul be 
gra cated, played difficult numbers, 
es ‘eee ee aera: { ; pes Sree I 
"= ~ 40 Liv ner -cad tb Sorted ber tee OM st vas, hone O- ee 
wie : | eet f £- AF Bgig MUSICAL NEWS FROM QUEBEC. 
eet Ny ome or? gts omy 5) 
of: : = 4 ite - Asity 3 pert prt Foy) Qverec, Canada, December 26, 1908 
sat od 2 We a0 tle so-bie igval-das The Quebec Symphony Society, an orchestra of sixty 
well trained amateurs, under the direction of Joseph 
5 pg es oe les y , “@ 1 » presen - . 
oa tthe itis hg— =r rif ES: 7 Vezina, gave its first concert of the present season at the 
 pme _ Lad \uditorium Theater, December 18 The society had the 
un ~~ gw mew. ve om Lee pre. te . ee «© ot . des te 





ssistance of Lilla Ormond, contralto, of Boston, who sang 


cite Plainte d’Ariane,” by Coquard, and “Amour, viens aider,” 
* ft: . wae Z2z . = . ” 
i t tit t = ze. = xP =. rth bp? from Saint-Saéns’ “Samson and Dalilah Che orchestra 
) ls - Oreo derwen- de “pen - - ten gy ayant s plaved: Overture, “Phedré,” Massenet; “Scenes Bohe 
—_ miennes,” sizet; Andante Cantabile,” Tschaikow sky ; 
he ett ey free 7 Humoresque,” Tschaikowsky; second “Hungarian” rhap 
pr? 5? Pe kie & pofiek ! id ‘C ” oD 
if $s EB ee SoS BS tf + es § S¥g dy, Liszt; minuet, “Gothique,” Boellmann, and march, 
4 ‘ , 9% 
twa A gran DoF Oe Argumune me ind cu So tee etecetore With Pomp and Circumstance,” Elgar. 








mre 





———_ 3 —— ~ : > : . 
: 2 a erate Sh Fete: i. sit < S.i2P Paul Dufault, tenor; Kotlarsky, violinist, and Gilbert 
Maria E. Orthen’s Song Program. ye $e Sit + Ps Santen taht a ced den thiol ee ; 
dee av = we Mane eae esate Gs 8 — pross, planist, gave a Conce in QJuebec a short time ago, 
which was attended by a large audience The concert was 
a minder the management of J. A. Gauvin 
tp OO pee ttens ‘ 
ioe eli pep pees tit iif nn 
| s - ~ se . , 
sys’ os Cebit ian lane The Shefiield Choir sang in Quebéc the day previous to 
ARGENTINE NATIONAL ANTHEM departure for England. The concert was given at the 
I Drill Hall, under the auspices of the Quebec Symphony 
C  Aeewn : Wild West - ftened by q ciety GOVINSKY. 
| ( 1 t try — ay 
Ree Advice to a Novice. 
\ Tue Dette Sepie Scnoot or Sincine, t 
: . . ' iz Hu Roap, Lonpon, N. W., ‘ 
A } Vi «c} Society Of 200 voice , os , : 
" t | nee : Se | » The Musical Courier = 
\ ' ; fy rl Referring to the letter published over the name “En 
y iTge i ! ) rie as . . 
\ , , eae G Paul” with ‘uirer™ in Tue Musicat Courter of December 2, I should 
p d Mer s nt Paul” wit 
“ , é advise that, seeing that he is not rolling in wealth and evi 
Let ra y ! Ta ri in ’ i 
. : P dently has not an exceptional voice (as with such voices 
tw ' , pr the ' the 
; there is most rarely any doubt as to what they are), he 
should absolutely give up any idea of singing as a profes 
er sion To learn singing, as an art, takes between five and 
; ten years, according to the facility of the pupil. Then, 
' ‘ r r / ‘ . 
R \ Wi t the Conservatorio de M unless there is something quite exceptional in the singer 
. \ B \ e of ne forty OF either voice expression or personality—it takes another 
t y. | rite Novem ten years or so before, in the overcrowded state of the 
| } ) ] \ slo { - . 
%, a Pp voca in and viol arabia wing market, any mark is made or reputation won. It is 
k 7 : — * ae tional , ‘ 
mat ven with an exces al tl bvious that unless a person has considerable capital, 
| e Berfucei, ¢ Olivares, great faith, and staying power, he will “get left” badly. | 
ica’ 5 \ ¢} } : , 
The Power of Nordica’s Name. : 1 La ; ' t Mar H e three think I can claim that I am disinterested in this matier, as 
| ri ‘@ f , , ‘ P 
rize W x wed tatent 1 exe l am a teacher of the Old Itahan school myself 
y R ng his conservatory has existed twenty-five years Yours truly, Inco Srwon 
i t 1,400 pt ind is doing much to engratt tru 
1 ite t s reg ling t nser 
ry named were gleaned from th retary, who speaks Spalding Recital in Boston, January 4. 
\ N glish, by the combined efforts of pupil who spoke Boston music lovers and musicians are looking forward 
R lng nd 1 f, a mere tyro in the Castellano with keen pleasure to the recital which Albert Spalding 
he young American violinist, will give in Jordan Hall, 
The H » Na \rg ‘ sic by Blas Monday afternoon, January 4. Mr. Spalding will be as 
y W s by \ | wiz) is a ng sisted by Alfredo Oswald, an Italian pianist, who has made 
avy and dra- deep impressions upon audiences in New York, Chicago 
for y g e Itahan pupils the schoo and Minneapolis 
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G. Gardner, president of the New York Circle, Daughte: 
f Ohio, and Emma Richardson-Kister, conductor of th 


Chaminade Club, of Brooklyn, gave admirable talks along 





the lin which t! ociety is promulgating. Of the sev 
eral itors Mrs. McDowell, of Pittsburgh; Miss Peacocl 
d Mrs. K. M. Jar of Selma, Ala., were shown marked 
courte Max Jacobs, violinist, had charge of the musical 
program, collaborating with Irwin Hassell, pianist, in 
modern composer Mr. Hassell’s playing is-al 

warmly must ympaniment sympathetic 

ed. Clotilde Smpe, of Texas, sang two arias, 

Peavy, accompanist Florence Drake Leroy pre 

new member for enrollment, no less a person 

Enrico Caruso, whose signed application and fee 

1used great enthusiasn Mrs. Edwin J. Sutton was in 
rod 1 as the new corresponding secretary, and it was 


announced that Mr Marks had been invited to meet the 


} 


Clef Club to expound before it the principles of the Inter 


national Art Society The Clef Club president, Edmund 
r) nd wife. wet special guests of the evening 
former giving t talk in happy manner 
| a an 
Hieffley has several piano pupils who are bud 
g artists, among them Hans Barth rhe young 
pial I t at Chamber Music Hail recently 
epeated it at the Heffley studio later, playing works 
dern composers, and a group of four pieces of .his 
\ Phe how talent and imagination Iwo novelties 
ere a “Humoresqu and “Capriccio,” by Reger, Debus 
music being temporarily supplanted by Reger At the 
n time Mr. Heftley never neglects the standard com 
) t f old tim 
FF 
nual Christm festival of the Ethical Culture 
rought forward vel musical features of note, 
the direction of P. W. Dykem who 1s in charge of 
| matters at this schoe There were part songs and 
rus incidental ) n orchestra of violins, cellos 
1 pirat 1 scok Dag piper und proc sional and reces 
ill of a class of music unheard in the public schools 
On t occa t room Ww crowded to the utmost 
i ind to wits the little playlets illustraing 
impses of “Christmas Festivities in Many Lands.” A pan 
inime, Seott feast and other matters deserve mention. 
| an nd 
K « Memorial Chapel Joseph P. Donnelly’s “Hark 
Glad Sound Wit ung as solo, followed by unisor 
- tidren under | tion tf the com 
who ryanist and musical director of the church 
\ “Cradle Song,’ by Martin Luther, sung by the infant 
“Gounod’s “Nazareth,” by the entire school; Raff's 


Come Children” (an arrangement of the first theme from 


Lenore” sympathy march), and Cornelius’ “Christmas 


‘ 


Song,” the school and choir uniting in this ambitious num- 

ver, were the principal numbers. The DeWitt Clinton 

High School Orchestra, organ and piano assisted; Mr. 
Donnelly is professor of music at this high school, 

Rene 

Madame Bell-Ranske, Norwegian lecturer, gave two lec- 

ures, the second on “Self Development, Oratory and 

2 She has 

published books on the subject, and appeared in various 


educational centers advocating her principles, and an audi- 


Song,” at the Berkeley Theater December 2 


ence of limited size, but interested, heard her on this oc 
ision, 
re 

Edna Stearns has been engaged as soloist for the Peo- 
ple’s Institute concert at Cooper Union, Sunday evening, 
January 3. 

Francis Motley sang the part of Lothario in “Mignon” 
at a literary and operatic evening at the Powell Musical 
Brooklyn, December 19, Signor Nino Tetamo 
conducting; Edith Milligan King at the piano. Mr. Motley 


Institute, 


is engaged to create the bass part in Pirani’s opera, to be 
given March 3. 
nee 
Hallett Gilberte has returned after a very successful 
cital tour of four weeks through the States of Massachu 
setts, Connecticut and Maine, and will give his first musical 
o'clock, at Hotel Flan 


ders. Vivian Holt, a rising young singer, will sing a num 


ifternoon today (Wednesday) at 4 


ber of his songs during the afternoon. Some of our lead 
ing singers include the Gilberte songs in their programs, 
among them Beatrice Fine, Mrs. Ben Lathrop, Claude 
Warford, Glen Ream, Charlotte George, Rolhe Borden 
Low, Margaret Dunlap and Edward Brigham. Miss Dun- 
lap sang “The Mother’s Cradle Song,” “A Frown, a Smile,” 
and the popular “Spanish Serenade” at the benefit given in 
the Astor Gallery, December 22, accompanied by Gilberte 
an nd 

John W. Nichols, the tenor, has been engaged to take 
charge of the vocal department of the Monteagle Chautau 
qua during July and August. Handel’s “Judas Maccabeus” 
will be given August 1, and Mr. Nichols will take the tenor 
role, and also sing in various concerts at the assembly dur 
ing the summer, and give several recitals, in which he will 


” assisted by his wife, the pianist. This is the largest 
Chautauqua Assembly in the South, and is not far from 
Nashville, Tenn 
of study during the summer with Mr. Nichols can address 


\ny one wishing to arrange for a course 
him at his studio, 1 East Fortieth street, New York City. 
uRe 

The Landon “French Artists’ Orchestra” played for the 
dinner and drawing room entertainment given by the Na 
tional Society of New England Women, December 17. The 
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unique orchestra was much praised by all wl 
Ada Landon Hand is the director s. 1 impres work was presented i cl 
| an iwhty Ww ram s from the P ples ( hora! | 





Moritz E. Schwarz has continued his organ recitals at ssisted by the f wing s et f the Temple Beth-] 
lrinity Church, of which he ts assistant organist his pl Lora Lamport M s »: Regina Rosentha 
sram of December 23 containing pieces especially suited t tralt George ( t Rev. B Steinberg 
the Christmastide, such as the “Pastoral Symphony” and (« I ritos laren Eddy rganist: K 1 
“Glory to God” from “The Messiah”; ° Adoration,” Gui Bronstein, piat st: Isaac Rosenblatt. conductor 
mant; “Departure of the Shepherds,” Berli March of f t { bh I ¢ of Light 
the Magi,” Harker; “Silent Night,” Buck; carols and d was giv k ir. Samuel S« wn. whose eloquent 
Christmas hymns, Faulkes and Guiimant d Lemmen i , t , lew ° - 
“Hosanna,” to close As usual ¢ 1 sized gathering ) f t 
of people heard the recital, at the 1 of the player, a ent | f ' 
well as his good taste in the makeup of the program, in , ' ; yy 
admired. These recitals take pla Wednesdays at 3:30 ‘ rt Vit ‘ = , 
p.m y , 5 ’ 
ees at t tt g t ttl American Encyclopaedia of Music. 
Parson Price's professional pupils continue in the publi H t 
eye. Clarence R. Templeton jumped into a breach, directe t { | 
ind staged a musical comedy at Keyport, N. J ect ‘ 


ber 18, his fine tenor voice being pra ! Mrs. C. I teen { ‘ ‘ | ' ares 


be hi 
Abbott, mezzo soprano, wko took part in a concert for the ; 

Brooklyn Teachers’ Association, Decen 18, is a good ul ( \\ New \ 
irtist, also literary in | t ( les R. Hopku : 

post graduate of Yale University t tudy par { 

in John Drew's compa 1 A ' t é 
dent He made a hit in J t WW t New Haver , ! 

where he was ott 1 \ , 





musicale and tea De 1, Edith ¢ | 1 Gool 
Charlotte Talcott (who sang ng Jar 
ntly sung by her at the Manuscript 5 ty t ! eee 
Miss Fogg singing several time ; 
| an nd 
it requia 1dw tt mecting ' 
t (Orgamsts Ww take t ! t ‘ ; ; 
Lr t, Fifth ave I | 
ry I, at} cloc} I gat ; 
ez Fr 
Mark Andrews, Hon N Art Bird, | 
' . I ' uA 
Hubn, Harry B. Jey Raly ! r, ) WK \ eae 
C. Macfarlane, Francis | yo 1 Wi m <3 
| represented in w recently é : ’ the , 
t mentioned with I St ‘ 
ranged Rogers, Wild, Middel te, W : 
ers praise the volume highly 
| nn An 
LD). Frank Ervin, who wa tive 
previous to his removal to Memp 1 v1 ‘ 
city for Nashville, Jar t wiv | is t e dir ‘ 
f sic in the Training S ol tar Christian Wor ‘ } 
a ‘ { ' 
in opening offering I p> t to de p ea 4 
n broad lines He wi ] ‘ Vand it | 
ersity, and these important institut gain a good 


nd musician in Mr 


Carl Venth is now ted fof ! Tae t I iod 3 ® 
, Wulliner's Brooklyn Program. 


Sherman, lex. wit t] vor lexa 1 g 


He likes his worl 


vho successiu t t ! r 
pects io vis New ( ‘ 
the work, foreign « t 
se Fr 
Mr Ge oe \ L 
ted cards f New Y } 
9 o'clock, at er | »> W rig yy t. M 
uttan. Mrs. Tooker | 1 se lw 


ality, chiefly for s 1 ensemble singing 
: Nashville Musical News. 


i rence (salt t t ‘ { 
re too few . 
ing Saturd ‘ \l 1 
Maud Pow \ 1 G M Pow i 
ill play Beethove: nat [ 2 N vit | = 
Vinkle. Samt-Saens r { 2 Wh ry P y 
ensemble numbers M { ‘ ; : 
Mendelssohn and Chop , ere 


successor to Mada Cappiani g loly Night,” 1 The Terrors of Tone. 


Manuecript S ies. 2 ng 
4 ut th Me { r . } wil ‘ 
ciusive ? mposit } ee Me y _ 
| " ‘ } +} { 
ao ae 
. ratori “se 
Cl celebrat tt Temple B | t ‘ : 
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PERSONAL MENTION 


Eruet Keatinc, of Columbus, Ohio, is a promising and 














g young n iat f the Middle West She studied 
( mbus under Franc Mooney, later under 
Prof. Herma eling, subsequently under Professor Van 
n Bers | 1906 Ww his assistant at the Cosmopoli 
f M ( which position she held 
f ‘ I On | return to Columbus she 
receive a limited number of pupils 
Keating | lone nsiderable solo and piano work 
() 3 le her publi t 1 rchestral work 
tl | e ] Or tra, playing 
; i A inor \ Keating received 
for her competent and pable rendering of 
nd respor to an encore gave Chopin’s 
‘ le ] 
| an nd 
gE P H [ANN |} had tl benefit of 
y M nd De I G 
] ling t ers { Bost 
f t SI} has 
Whi Vv nd othe 
‘ Cl ( of Cl 
| t Mr 
l t Northw g 
, p la lio in Chicago 
t ‘* yg Dp tic vou of large 
| ! latiot Mr Ilartman will n 
ire] n { 
ry PF PF 
| W. G H t P Or is musical 
( 5 £ t ait tor 
' v’s Cathedr H rer in music at St 
\ | lp | t f ti Port tiva 
f Oo i He w t din Eng id under 
\ t of Durham Cathedral, and Dt 
\\ ~P ft R ( | iM H was 
| t. Joh faptist Church, St 
. Mat \ Blechingley He 1 
i f ! ions and ha 
r FF 
x \ | lx 1! ector 
| | ind t 7. 
; +} q 4 t t ’ il 
tf > mart of 1: 4 lucation 
f I 
ir of st nts, which 
hestra mposed of tl tudents study 
i ntal musi nd ther i mpetent faculty 
e vat ranches of must The Rev. Dress 
rmast t the Cathedral nd has won a repu 
nd I i t esides be 
hor | icla 
an 3 
\IM HS 1 t mstruc 
‘ Filton, N. H whet she 
\ ftv p nil Nii Spurr als 
! ety | ind trams 
G (5) ( Ss} prano 1 t} 
j ( c ( } t Tilton, ar | S 
) She tudied voice 
P lor f Bost ds piar 
( W Me! M d Mrs. Ali 
t f Boston 
yr FP FP 
i | is, Ind 1 studen 
! Vict V ! t tists lass 
\ ' t S , \ 19006 S} gave 
\ t vith ( Hamilton Morrey 
f ( ) the i Stat Normal Con 
Fra Sit ther ] tudied with 
\ > which place s best 
t p he { 1g nd recital work 





| Cu ' 
| \ ( Ss) t ) t 
S | \ Arbor. M ind 4s 
, \ x } class of 
~ tn tin .’ 
\ S XCE nt beginning 
yw p t Ip spe 1 
zee 
] { N W Or] I \ I k Ww 
) ) 1 \ I Italy and 
| 1G f La Scala After 
y all Europe as soloist, and play 


ing with Madame Patti, he became the first cellist at the 
French Opera, in New Orleans, and played with Theodore 
Thomas during the World’s Fair. Mr. Grisai has com 
posed many pieces for the cello, voice and piano, and 
speaks a number of languages. 
Ln 

Signor Vincenzo Novetui, who has recently opened his 
studio for vocal instruction in New York City, is a grad- 
uate of the Royal Conservatory of Naples, where he was 
a pupil of Scafati and Carelli. He has sung in all parts 
f the world 
in New York which is said to be already meeting with 
success. Signor Novelli is known in America as an oper 


with great success, and has opened a school 


atic singer and has, in addition, the advantage of being 
in excellent actor also. 
| an 

Erne. MArtin FunNkuouser, Dayton, Ohio, enjoys quite 
i reputation as a professional accompanist. She has been 
the accompanist of the Philharmonic Society for the last 
eleven years and has played under the direction of W 
L. Blumenschein, H. B. Turpin and Edwin W. Glover, of 
Cincinnati. She accompanied Madame Schumann-Heink, 
and has played in song recitals for such artists as George 
Hamlin, Watkin Mills, Evan Williams, Katharine Fisk, 


and many others. 


| a 

Lucite pu Prk, the violinist, was soloist for the Brahms 
Club, of Denver, Col., December 19, 1908. Miss du Pré 
e Beethoven sonata, op. 24, with Everett Steele 
at the piano The ensemble was admirable and thoroughly 
enjoyed by an appreciative audience. Of Miss du Pré’s 
individual work nothing but praise can be spoken. Her 
ad and of beautiful clarity, and she is a worker 





for the highest ideals in art. Miss di Pré uses her famous 


(juarnerius 





Ss 8 
Iva FRANCES PIKE is musical instructor at the Harvard 
School, Los Angeles, Cal., and in addition conducts her 


»wwn school, called the Piano Normal, which pays special 


ittention to preparing teachers of the piano, both for ele 
mentary and advanced work. The course at Harvard 
includes piano, violin, pipe organ and cornet and class 
work in harmony, theory and musical appreciation. There 
is a good school band, glee club, mandolin club and or 


| A 
\irs. W. E. Krupp, of Wheeling, W. Va., is a teacher 


f piano, harmony and theory of music, and has a class 
f nearly fifty pupils. She studied under August Wl 
liam Hoffmann and completed her musical education at 
the Royal Conservatory of Music, Leipsic, under Prof 
Carl Wendling. Mrs. Krupp has been very successful 
n her work and has turned out a number of pupils who 
ive demonstrated the value of her instruction 
| an 

Katie Dee Cooke, of Bowling Green, Ky., graduated in 
violin under Ada Ayer, from Potter College ,and studied 
inder Joseph Ohlheiser in the Chicago Musical College 


SI has done considerable concert work in Kentucky, 
Per see and Arkansas, and has taught in Potter College, 
Ouachita College, Arkadelphia, Ark., and now holds a position 


he University of Arkansas, Miss Cooke has a number of 


piano pupils in addition to her other work, and is know 
is a thorough and conscientious teacher 
Rea e 
J. A. BenvINncerR, singing teacher, of Delaware, Ohio, 
held the scholarship in voice at the Cincinnati College of 


Music, and is now head of the vocal department of the 
Ohio Wesleyan School of Music He teaches Garcia's 
Italian method, and is said to average about seventy les 
He pays particular attention to the cor 
lefects caused by faulty training 
znRre 

EvizanetH J. Harter, of New Orleans, La., studied 

piano under Madame Locquet, of Brussels, and Weber, of 


ecting i vocal ¢ 


I singing lessons from Mrs. Weston 
Katzenberger, of Boston 


las traveled extensively both in this country and in Eu 


7 
Y. 


sing Randegger’s methods. She 


re and 3 won quite a reputation in New Orleans by 
essful musical work 
gm Ss 
Mrs. Durvy Lee Harrison, of New Orleans, La., con 
ducts the only vocal art school in that city. Her list of 





pupils is a large and growing one, and judging from the 
‘ ‘ 
' 


programs received, showing the work of her pupils, she 


is doing excellent musical work in the South 


The Popular Play. 


Wife—Did you get the seats for that play I'm so anxtous 


sec 

Husband-—-Yes was very fortunat I got two orches 
chairs for three years from tonight.—Life 

Baron Putlitz, Intendant of the Stuttgart Opera, has 


been made General Intendant, with the title of “Excellency.” 
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Birmingham. 








AUGUSTA 


Lue 


PIANIST 


KERMANR 


Season, 1908-09, England and Germany 





American Season, 1909-1910 
Address J. E. FRANCKE, 1402 Broadway, 


New York | 











CABRILUWITS 





1908.09 






NEW YORK CITY 












American Tour 


MANAGEMENT: 
LOUDON CHARLTON 
CARNEGIE HALL 


MASON & HAMLIN PIANO 








Fe 


LILLIAN 








TOWNSEND H. 


LLOWS 


CONCERT BARITONE 


Can be engaged for 
Oratorios, Concerts 
AND 


Song-Recitals 


Papile prepared for professional careers in all branches of 
singing,—from the radimente of tone-placing to repertoire. 





Por particulars, addres 


603 Carnegie Hall, New York Tel., 2840 Col 





SHERWOOD 
SOPRANO 


VOICE CULTURE, ITALIAN METHOD 


Special attention given to tone production 


STUDIO 


163 West 49th Street 


Mall Address 11 oe Aveces 
RORWALE 





NEWKIRK 


Theodore Habelmann’s Operatic Schoo! 


909 West End Ave., Bet. 104th & 106th Sts. 
"Phone, 7039 Riverside 


pera Station 103rd St. 
NEW YORK 





| 


Granberry Piano School 


George Poisom Granberry, Director 


FAELTE x Sight 5 -tH and L oes 
SYSTEM ch 


aod pm 
Interpretation Lecture-Recita! 
Ly BALL, NEW YORK 


Providence. 








MR. JOHN CORT 


ANNOUNCES 


A SHORT TOUR 


CONCERTS 


THE DISTINGUISHED 


CALVE 


AND 


ASSISTING ARTISTS 


During October, November, December 
1908 





UNDER THE DIRECTION OP 


LOUIS BLUMENBERG 
AMERICAN MUSICAL 
DIRECTORY 


437 Fitth Avenue 
NEW YORK 


BALDWIN PIANO USED 
































R. E. JOHNSTON, Manager 


St. James Building 
Broadway and 26th Street, New York City 





a 
ALFREDO OSWALD 


Pianist and 
Accompanist 


PALDING 








EUROPEAN MANAGERS 


N. VERT, 6 Cork Street, London, N. W. 


J. DE LA TOUR, 4 Rue Tronchet, Paris, France 
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TO LET 


THE MUS 





WANTED 


FOR SALE 


e old vi 





THE OSCAR DURYEA SCHOOL 


200 West 72nd Street, NEW YORK 


Tuition In ‘“‘DURYEA"™ 
AESTHETICS, DANCING 
AND DEPORTMENT. 


Three Separate Ball Room Suites 
For Dances, 


SEATING CAPACITY 125, 250 and 450 


FOR MUSICAL RECITALS 


MOST ATTRACTIVE ROOMS IN TOWN 


== EDMUND SEVERN 
MRS 

VOICE, VIOLIN, PIANO 
Studio: 131 Weet Séth Street "Phone: 2503 Columbus 











Watter 8S. YOUNG * 


VOCAL INSTRUCTION 


801-802 _Carnegie Hall 


~ WARFORD 


CONCERTS and RECITALS—-VOICE CULTURE 
S38 East 22d Street New York 
Telephone: 395 Gramercy 





7OZM- 


MR. GEORGE M. ROBINSON PRESENTS 


MISS CLARA CLEMENS 
CONTRALTO 


Fer Terms, Dates, etc 


iMadieon Avenue, 











834 Carnegie Hal!, New York 
mbus, Personal Address: 204 W. 94th St 














ITALY. 
siovannl CASTELLANO 


Maestro di Canto 
Y . NAMENT 


VIA VINCI NZO MONTI 49, MILANO 


us AVERSA 


DEL. CONSERVATORIO DI NAPOLI 
mpostazione della Voce. Dirtone Vocale. Repertorio 


>4 Foro Bonoparte MILANO 


VITTORIO CARPI 
\l TEACHER IN FOUR LANGUAGES 
, ace, Vie dei Conti 7, Po. ado 


New York | - 


Louisville. 


CONSERVATORY OF |< 
MUSICAL ART 


Arthur Claassen, Leopold Winkler, 
Otto Jablowsky. 

New York 
905 Broadway, Brooklyn. 


rectors 
at4 Lenox Ave., 


Catalogues sent on application 


VON STEIN 
ACADEMY for PIANISTS 


Incorp. Nov., 1907 
HEINRICH VON STEIN, President 





LOS ANGELES, CAL. 


‘ " DETHIER'S 








| itaniere 


‘ r ce Sol 1.00 


). FISCHER & BRO., 7 and 11 Bible House, New York 


Ernest R. Kroeg er 


DIRECTOR KROEGER SCHOOL OF MUSIC 


Planoforte Recitals and Lecture Recitals 
Musical Art Bullding, ST. LOUIS, MO, 


REINDAHL VIOLINS 
and BOWS 


| Violas and ’Cellos 








Touch “—which I @ill gladly 
mail you FREE, aad which 
containe§ opinions from 


world famous artieta, whe 
use REINDANL VIOLINS 


Violins seat te responsipie 
persons on trial. fer compar 
ison with other new or famous 
= old violins; if desired, gradual 
charge accounts opened 





Reindah! Grand Model, $200.00 
REINDAHL VIOLINS 
USED AND ENDORSED BY 


Rornar i Listen ann Kecian 
| Fsctahtmt® soe tt KNUTE REINDAHL 
Er 


mile Sauret 


£ Haberkora Frite Kreister Atelier: 318 Athenaeum Bid'g 
itp korgaaed Alexander Bull 36 East Van Berea Street 


8 EJ t ~~ Heermana 
arthur Hartmang CHICAGO, ILLINDIS, U.S A. 














ning was in the nature of a Dutch 
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fact in Providence musical lieder by Schubert and Schumann and several English songs dis 


played his voice in various phases of beauty. Others assisting were 
true center of artistic spirit and Mrs. J. Morrison Stone, Eva Korb, Mrs. Rothschild Sapinsky, Mrs 
last summer remodelled its unique K. Whipple Dobbs, Carl Shackleton, P. J. Schlicht and the Lous 
it a Dutch kitchen and a new ville String Quartet, consisting of Mrs. A. W. Rudolf, Charles | 


Letzler, Victor Rudolf and Karl Schmidt. This is a new organiza 


success tion, which made its initial appearance at a morning musicale of th 
wo years’ sickness During her Musical Art Society on December 15 The members composing it 
f the most prominent teach- are all soloists of the first rank, and their performance is distin 
Congregational Church She guished by a finish and polish usually attained only by years of en 


Leschetizky’s principles in semble practice. They played a Haydn quartet, the andante from 
had the benefit of the Tschaikowsky quartet, a serenade by Hugo Wolf, and with Mrs 
urned by her former J. E. Whitney at the piano, a Dvorak quintet. Karl Schmidt, as 

cellist and director, is to be congratulated upon the results of his 

work with this company of musicians. It is a valuable and welcome 
addition to Louisville’s musical forces. 

ge Deal, pianist The rehearsals for the May Festival, under George B. Gookins, are 

progressing most favorably, the chorus numbering over 300. 

Pp I Botway Mr. Botwa: The Philharmonic Orchestra and the Oratorio Society announ 

Brusse He is a clever per neerts in the near future K. W. D 


Invalid’s ‘Sad Plight 


After Inflammatory ” emananiotie, Hair Came Out, 
Skin Peeled and Bed Sores Developed—Only 
Cuticura Proved Successful. 

1 dispos About four years ago I had a very severe attack of 





skin peeled, and the high 
fever played havoc with my hair, which came out in 
nches. I 


been pron 1 .did not gain very rapidly, and my appetite was very 


f forming boarl inflammatory rheumatism. My 
also had three large bed sores on my back 


Last year health failed poor. I tried many ‘sure cures,’ but they were of little 


help, and until I tried Cuticura Resolvent, I had had no 


real relief 


musical circle f better. The bed sores 


Fhen my complexion cleared and soon I felt 
went very soon after a few applica 
juality, in tions of Cuticura Ointment, and when I used Cuticura 
traint ant Soap and Ointment for my hair, it began to regain its 
prs forme r glossy appearance. Mrs. Lavina J. Henderson, 138 


these, a up of Broa oad street, Stamfo rd, Conn., 


HUDSON 22: 


on DAMECK ===: 


VON (377 Lexington Avense, How Tort 
ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 


music, literature and zxsthetics 
DR. ROENTSCH 


Prospectus in English or German sent gratis on application. 
Director of THE ROYAL CONSERVATORIUM of MUSIC 

LoneTTA De LONE 
HARP SOLOIST 


SINSHEIMER 
Symphony Orchestras 
Con 


QUARTET 
Bernard Sinsheimer - 1st Violla 

certs, Recitals 
PUPILS ACCEPTED 


Michel Bernstein ---2d “ 
Jacob Altschuler - - - Viola 
313 W. 57th St., New York 
( Late of Pittrurg and Minneapolia 


March 6 and Lee te 


‘SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
5S West 38th Street, New York 
"Phone, 349 38th 
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Modest Altschuler ~- - Cello 
For particulars address 
Manoger: E. H. CORYELL, 
GOW 75th St. H.¥, Phone: S461 Col 





Studio : 17 East 95th Street Crateree) 
FOUNDED IN 1884 HARRY 
AMERICAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE THEATRE DRAMATIC SCHOOL 
Board of Trustees: 
FRANKLIN H. SARGENT, President. 
DANIBL FROHMAN JOHN DREW 
AUGUSTUS THOMAS BENJAMIN F. ROEDER Concert Violinist 
A practical training-echool for the stage, con- 
nected with Mr. Charles Frohman's Empire theatres Instruction 


and companies, 
FOR CATALOGUE AND INFORMATION, APPLY 
ro THE SECRETARY, OARNEGIE HALL, 
NEW YORK. 


WILLIAM JOHN HALL MISS MARIE L. EVERETT 
TENOR TEACHER OF SINGING 
MR. and MRS. HALL, —Jolnt Recital — ‘SONGS OF THE ORIENT’ 
The Copley, 18 Huntington Avenue, BOSTON 


— CONTRALTO 


: Wan Der ns anon 2 ties tenon 
‘BENEDICT 


HELEN GAUNTLETT 


WILLIAMS 


Management 
WALTER R. ANDERSON 
PIANO INSTRUCTION 
PIANO ACCOMPANIST 


6 West 38th Street, New York 
Phone, 349 38th 

Contralto Soloist, Sight Reading 

194 CARNEGIE HALL, SEW TORK 


DOWNING 


JOACHIM METHOD 
124 Wickliffe $t., Newark, . / 
"Phone, _3755 M-3 Newark 























“7 HEINECK-LLOYD 


CONCERT, ORATORIO, SOPRANO 


VOCAL STUDIOS: 
1221 Wt. Chartes St., Baltimore, Md. 











BARITONE 
150 Hillside Ave. 
NEWARK, N. J. 

Telephone, 1445-8, Wareri; 
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THE 


Paldwin 


“I consider the Baldwin the Stradivarius of the fow 
really great Pianos of the world.” —De Pachmana. 


“ A great Piano! "— Pagno. 
“* A tone which blends so well with my voice.” —Sembrich. 


It satisfies me completely. 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 





lt peerless tone 
chonms at once 


oNd 


lO? Wayne,/nd. 
NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 424 STREET. NEW YORK 
Empowered by law to comfer Diplomas and the Degree ef Doctor ef Music. 
Dirascrors: Cam Heim, Aveust Fragmcxe 
lastruction given im all branches of music from) Special Departments for Begimners, Amateurs and 


iret rf Prof i 
Turton a ay experienced Pree advantages to students Harmony lectures, 
TERMS, $10 UP PER QUARTER 


AMERICAN INSTITUTE OF APPLIED MUSIC 


__SEND FOR | CATALOGUE 
THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 69th St.. New York City 


2ge9 Columbus 








Evesz O. Sitven, President 
Telephone: 


Facwiry, Examinens awe Lacrwams 


Modest Altschuler Mary Fidelia Burt 

Kate S. Chittendes Adrienne Remenyi voe Eade 
William F, Shermaa Fannie Greene 

H. Rawlins Baker 


Geo, Coleman Gow Damiel ae 
| wale Jy oe 
Herwegh von Eade 


McCall Lanham 
asd year begins Monday, September s8th, 1908. 
Send for Corculers and Catalogues. KATE S. CHITTENDEN, Dean of Faculty 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Keazertgutmann, Munich 
TELEPHONE: 2215. 

Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts in allimportant towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


CONCERT DIRECTION 


Albert Roes Parsons 
Harry Rowe Shelley 
Pau! Savage 

Pau! Ambrose 














HERMANN WOLFF 


The World's Greatest Musical Bureas 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berils 

Proprietor and Manager of the Phitharmenic 
Cencerts, Berlin; the new Subscription Cen- 
certs, Hamburg; the Bechstein Mall, Bertin. 
Representative of more than 400 artists, includ 
ing d’Albert, Ysaye, Anmsorge, Thibaud, Kreisier, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
other celebrities Also manager of the 
bilharmonic Orchestra and of Arthur 


aad man 
Berlin 
Nikisch 


Principal Agency for Music Teachers 


EONARD 


Schelling St. 6 





CONCERT DIRECTION 


y for “Ceneert Mitteuagen,” 
ew mus paper for artists 


VICTOR ILA CLARK 


Plano and Composition 
HETTNERSTR, 4, 111 





DRESDEN 








A LINDWORTH-QCHARWENKA (ONSERVATORY 


Genthiner St. 11, Berlin W., Germany 
Education from the commencement to the highest degree in all branches of music 


DIRECTORS: 
PROFESSOR XAVER SCHWARENKA, Imperial and Roya! Chamber Virtuoso, Member and 
Senator of the Revel Academy of Art. PROFESSOR pa r SCHARWENKA, M f 
Royal Academy of Art. CONDUCTOR ROBERT ROBITSCHE wicnnsing teas 
CHIEF I STRUCTORS Piose ~—~Xavea Scmaawenca, Pu. ee M. Mavee-Mama, Ax- 
tow Foxrastea, Ricmaasp Buametster and others 
Vielin—Professor Fioatax Zayic, Issay Bammas, J. M. 


vam Veew, Mastanwe Scuanwaenca 
Sraxrsow, etc. 


Singing—Amtow Sisteamams, Maatz Briawe-Pereas, Awwa Woettwee, Leowrim: pe Amma 
G. Farepaicu and others. 

Composition—Puttirr Scuanwewxa, R. Rosrtscusx, H. Heemawn and others. 

Celleo—Jacoues van Liza, Rugcaza and others. 

Organ—Faaws Gauwicxe. ° 

Music Science Lessmawx, Da. W. Kiserace, De. Heco Losemvenvesre (in English), 


De Fratav, Professor W. Briar, De James Stow. 


Dramatic Instruction—Onzanectsseun M. Moais. 





PIANOS 


Highest Type ot Artistic Instraments 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Cousest 


‘Factory at NORWALK, OHIO 


The Editor-in-Chief of Tus 
Countar 


REFERENCE 





Musical 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 





A Piano Which Will Stand the Test 


of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmoniec:, Berlin, 8S. W. 


Royal Protessor GUSTAV HOLLAENDER, Director 
Branche- Enatiteste, Ber lin-c pena egy yt a 8-9, Kantetr. 
co> ERVATORY Develupme branche f i AND DRAMATIC SCHOOL: 
( P I raining for s¢ «Stage OR‘ HESTRA I Oot k and all er 
est strun ts SI MINARY Special trai a for teach 
I ul Teache ‘HARMONY AND COMPOSITIO »N x t P. Geyer, Wilhela 
Klat Prof Kieffel, Prof. P ALi Ruefer, Prof. | aubert, A Willner. PIANO 
Bertrar Severin Eisenberge Al. von | g, Brut Hinge 
Ernst Hoffzimmer, Emma kK wh, Prof. Mart muse, Clara f um, Prof. James 
a Kwas aH dapt rr. P. Lutzenk ( Ph. | r, Martha Sauvaa, 
\ ant Thee a hoenberger, Ludwig ytte \ugust anuth Vernon penoer, 
E. | Taubert 1 W. Otto Vosa SINGIN ‘ ger au Marg. Brieger-Palm, 
ame Bila e Corelli, Frau Lydia Hollm, Kar faye ymnber nge Frau Prot. Selme 
Nicklass- Ke ner, Nicolaus Rot Royal Chamlb ng r. Paul Bruns, Adolf Schulesa, 
gei Klibansky, Wladyalaw Scidemanr Alfred M PER 1c CLAS N_ Rothmuehl, 
VIOLIN rof. Gustav Hollae er Alexar ler Fidema ( a. Theodore Spieri -., 
H ARE Franz Poenitz ORGAN N——Bernhard |! ' ‘ { rector ‘CELLO 
h H wonder, Eugen Sandow, &&« 
Pr , ; . btained thr gh the Conser t the K t r s received o@f 
iny time Consultation hours from 11 a& m. to 1 p 





ROYAL CNSERYATIN ; MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906, 1,505 Pupils, 82 Recitals, 116 Instructors 


Feil courses or single branches. Principal 
Ad granted aleo wt other times 


Education from 
admission times be 


ming to finish 
April and Septe 


Prospectus end List of Teachers trom the 


HAZELTON BROTHERS 
PIANOS 


THORCUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 





Directoritum 








NEW YORK 
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THE MUSICAL COURIER 














STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 
FINISHING FACTORY: FOURTH AVE., 52d*53d STS., NEW YORK CITY 
ano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City opposite 120th Street, New York City. 











SlirsonX Hamlin 


OF PIANOS” 
® @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 














ANOS 








MBALE" 


CHICAGO, ILL., U. S. A. 




















'HE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes we ae ee 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
Se ee a ee os Se ee ee ee 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 























[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any othe 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity anc 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
ind Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 








Blumenberg Press, 214-218 William Mtrect and 18-20 Rose Mtreet, Mew Bork. 


<n nae HT pment ete a ne pees pepo nccae 0 * — ee 
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